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SPECIAL ANNOUNCEMENT 
Summer Issues 

The "American Art News" -will be 
published, as usual during the summer, 
monthly until Saturday, October 12 
next, when the weekly issues will be 
resumed and a new volume will begin. 

The remaining monthly summer is- 
sues will be published on Saturdays, 
August 17 and September 14 next. 



MONUMENTAL MEMORIAL ALTAR 

Contributions have been received for the 
monumental altar to the ideals of democracy 
and the national idea of liberty in this 
country, projected some time ago by the 
National Sculpture Society. No announce- 
ment can be made as yet of the donors, but 
the artists are encouraged by the interest 
manifested among art lovers. 

Thomas Hastings is asseftibling the plans 
of the various artists for the monument 
and will make a model showing just what 
the altar will be. No one sculptor is work- 
ing on this great edifice, which, it is planned, 
will be erected temporarily in cement simi- 
lar to that used in the San Francisco ex- 
hibition, but each member of the society 
will do some piece of work, a figure or a 
design, and the whole will truly represent 
the famous sculptors of America as a whole. 

The idea is unique but on thoroughly 
artistic grounds it is difficult, for each in- 
dividual must so plan his work that the fin- 
ished edifice shall be a harmonious whole. 
The artists, however, feel that . they are 
consciously working toward a finished prod- 
uct that will adequately realize what Amer- 
ica has stood for in this war. 

The altar will be connected with the 
grand reviewing stand at Madison Square, 
according to the plans already made known, 
and will be flanked by grandiose groups 
and reliefs, realistic and symbolic, glorify- 
ing the patriotism and heroism of the army 
and navy, the efforts of the war workers 
at home, and the love and sacrifice of those 
who have given their sons at the call of 
their country. 



BERLIN COLLECTION SOLD 

A cable to the Associated Press from 
Berlin says the public sale of the art collec- 
tion of 164 pictures owned by the late Gas- 
ton von Mallmann of Berlin realized 
1,000,000 marks. Murillo's "Immaculate 
Conception" brought 84,000 marks. 



CHARGED WITH ART SMUGGLING 

William H. Macbeth, living in the Schuy- 
ler Arms Hotel was arraigned in Brooklyn 
Monday last, charged with smuggling into 
this country 35 paintings worth $15,000. 

Macbeth, returned from Russia last No- 
vember and it is said failed to declare the 
property, which* he had collected for a N. Y. 
connoisseur. He has been employed as an 
agent in the collection of art works for 
many years. 

Macbeth was held in $3,000 bail for fur- 
ther examination. 



ARTISTS PROTEST WAR MEDALS 

The Century Club and the Fine Arts Fed- 
eration have joined the National Sculpture 
Society in its campaign for more artistic 
medals and crosses of honor that those ten- 
tatively adopted by the War College. The 
sculptors desire an amendment to the pend- 
ing bill that will apply the method used in 
procuring drawings for the new coins some 
time ago. 

WAR WORKS BY ARTISTS 

Mr. MacDonald, director general of the 
mayor's committee on national defense in 
N. Y., has announced the personnel of a 
new committee on arts and decorations, to 
have charge of all matters wherein the ser- 
vices of painters, sculptors and architects 
can be utilized in war work. It will also 
act as an advisory board to confer with 
artists and governmental officials regarding 
posters and pictorial publicity in recruiting 
and patriotic campaigns for the various 
branches of the service. The committee 
has opened a bureau of information at the 
headquarters of the mayor's committee on 
national defense in the Hall of Records. 
Artists will be advised by "experts" as to 
what branch of the service their talents 
can be put to the best advantage by the 
Government during the war. The commit- 
tee is composed of the following: 

Albert E. Gallatin, chairman; Lloyd War- 
ren, vice-chairman; Edward P. Gaston, 
secy.; Nicholas M. Butler, Guy Pene du 
Bois, W. J. Glackens, Thomas Hastings, 
executive committee; Charles B. Alexander, 
Herbert Adams, John Q. Adams, Dr. Robert 
Abbe, Paul W. Bartlett, S. R. Burton, W. A. 
Clark, F. Crowninshield, R. F. Cutting, 
R. W. De Forest, C. D. Gibson, Childe Has- 
sam, W. W. Hoppin, Ernest Iselin, A. C. 
James, Roland F. Knoedler, George F. 
Kunz, Ernest Lawson, Howard Mansfield, 
Clarence Mackay, W. H. de B. Nelson, 
Joseph E. Stevens, W. J. Schiefflin. John 
Sloan, and A. H. Scribner. 



HUTH LIBRARY SALE 

The results of the long anticipated and 
important sale of the printed books and 
MSS. forming the seventh portion of the 
famous Huth sale, at Sotheby, Wilkinson & 
Hodge's salesrooms in New Bond St., Lon- 
don, held July 1-8, have not reached the 
Art News, due to the pressure of war news 
on the cables, in time for this July issue. 
It is hoped to publish them in the August 
17 issue. 

Mr. George D. Smith is informed by cable 
that he captured for £1,800 the Royal Book 
(Caxton), one of the chief prizes of the 
sale, No. 6464 in the catalog. This famous 
work was compiled and made at the request 
of King Philip of France about 1487 by 
William Caxton. It treats of the Ten Com- 
mandments and is called "A Book for a 
King." The copy secured by Mr. Smith is 
perfect, has the original blank leaf at the 
beginning, and is one of the two perfect 
copies described by Blades as in Cambridge 
University in his time. 



GUMPRECHT SALE IN BERLIN 

"Not by any means comparable to the 
Kaufmann or Oppenheim collections," says 
the June issue of the Burlington Magazine 
of London, "the cabinet formed by the late 
W. Gumprecht, of Berlin, was yet one of 
considerable distinction, and the dispersal 
of it by auction at Berlin two months ago 
attracted no little attention." 

The prices realized at this sale, begin- 
ning with the pictures (prices in marks, 
purchasers' names given when ascertain- 
able), were: 

Frans Hals, "Portrait of a Man'* (bust; less 
than life size; a late work), M. Hoenegard, 

Denmark 310,000 

Mdtre de Flemalle, "Male Portrait," Bohler. . 81,600 
Jan van Kessel, "The Bleaching Ground, Over- 

veen," A. S. Drey 76,000 

Attributed to D. Ghirlandajo, "Female Por- 
trait," Bohler 71,600 

Guardi, "Palace Yard" 13,300 

Brouwer, "Boors Smoking," Klausner 26,000 

Teniers, "Landscape," Dr. Pollak 22,000 

Dutch School, c. 1533, "Female Portrait" 18,200 

A. V. Ostade, "Portrait of an Old Woman"... 18,100 

I. V. Ostade, "Frozen Canal," Graupe 22,000 

S. V. Ruysdael, "Riverscape," Kempner 33,600 

S. V. Ruysdael, "View Near Haarlem," Bohler. 19,000 

Jan Vermeer, "Landscape," Bohler 20,000 

Jan Vermeer, "Landscape," Bohler 25,500 

i Wouverman, "The Cross by the Road," Bohler 32,000 
Jan van Goyen, "Landscape," Schwersenz. . . . 32,200 
Luttichuis, "Pair of Still Life Pieces," Dr. 

Pollak 20,000 

A. V. d. Velde, "Landscape," Dr. Bode 2,310 

S. de Vlieger, "Seascape," Dr. Friedlander. . . . 16,300 

Sculptures and Art Objects 

Of the sculptures, the curious and possibly unique 
"Female Bust" in rock crystal by Tullio Lombardi 




WANE OF WINTER 
John Elwood Bundy 
J. I. Holcomb Prize, 10th annual exhibition, Indian Artists, Indianapolis. 



AMIENS CHAVANNES ARE SAFE 

Amiens is the home of some of Puvis 
de Chavannes' most important mural paint- 
ings, and a recent cable states that Louis 
Laferre, minister of public instruction and 
fine arts, accompanied by Baron d'Estour- 
nelles de Constant, chief of the departnient 
of instruction and works of art, visited 
Amiens lately to study the problem of the 
removal of the paintings in question. "Ex- 
perts" who have examined the conditions 
agree that the removal of the paintings is 
possible, and urgent and precise instructions 
were given for the protection of these art 
treasures, endangered by the German gun- 
fire. 

The Puvis de Chavannes works are, or 
were, on the walls around the main stair- 
way of the Musee de Picardie. The alle- 
gorical subjects are *'Ludus pro Patria" and 
"Toil and Rest." In the adjoining room are 
allegorical wall paintings by Puvis de Cha- 
vannes, Chauvin and Gastine. The decora- 
tion originally known as "Peace," by Puvis, 
which, by a strange chance, becomes the 
target of the Hun artillery, was first ex- 
hibited at the Paris Salon of 1891, together 
with its companion piece, "War." These 
were among the great painter's earliest es- 
says in mural work. They were purchased 
by the state and presented to the Musee de 
Picardie. 



brought the highest price, viz., 49,000 marks. Other 
important items were: Central Italian school, XV 
century, "Figure of a Deacon," carved wood (Kaiser 
Friedrich Museum), 10,100; Cologne school, late XV 
century, "Madonna," 11,500; Cologne school, kte 
XIV century, "Bust of a Saint" (Baron Simolin), 
9,050; School of Ulm, early XVI century, "St. John 
the Evangelist" (A. S. Drey), 19,000; Tilman Rie- 
menschncider, "Female Saint" (Dr. Pollak), 16,000; 
Hans Leinberger, "Female Saint" (Dr. Pollak), 16,400. 
Among the objets d'art two- Persian albarelli fetched 
respectively 5,500 and 5,100 marks; and four Renais- 
sance plates 2,000, 2,600, 3,600 and 5,100 marks. For 
pieces of stoneware some very high prices were paid, 
e.g., for a pot dated 1673, 4,400 marks (Dr. Pollak), 
for one dated 1677, 6,150, and for one dated 1667, 
6,900 (A. S. Drey). 



The Whitney-Richards Galleries, after 
the past four years in the Holland House, 
will be closed during the absence of Mrs. 
Armstrong Whitney in Europe. Upon her 
return to this country the galleries will be 
reopened further uptown. 



MUSEUM GETS GOTHIC PIECE 

A recent acquisition of the Metropolitan 

Museum, which will be announced in the 

Institution's October Bulletin, is a rare and 

mportant French Gothic statue, purchased 

rom the Demotte Galleries. 

The purchase is highly significant at this 
period, when so much is heard of art as a 
uxury, and the museum's purchase should 
encourage collectors, who will find that the 
present is a most favorable time for the se- 
curing of art works at reasonable figures. 
The International Studio for July publishes 
•wo illustrations of other Gothic statues of 
lote in the Demotte Galleries — one in stone, 
of St. George (XV century school of Bour- 
gogne), and another, the fine one already de- 
scribed in the Art News, of the Virgin and 
Child, 51 inches high, from the collection 
of M. Piqueret, Vicar of the Church of 
Vermouille. near Paris, and with that 
30-called "XV century smile," although the 
statue is of the first half of the XIV century. 



THE PROPOSED ART WAR TAX 

Dealers Appear Before Congress Committee 

and Submit Brief 

After arrangement, a committee from the 
recently formed American Art Dealers As- 
sociation, whose organization was noted in 
the last and June issue of the American Art 
News, composed of Messrs. Carl Henschel 
of Knoedler & Co., Robert Macbeth and 
Walter Ehrich of their respective firms, 
Mr. Parish Watson of his firm, and Mr. 
Hungate of W. & J. Sloane, with Mr. Bar- 
net L. Hollander as counsel, went to Wash- 
ington, June 19 last, and appeared before 
the Ways and Means Committee, in relation 
to the tax of 25 per cent., proposed as to be 
levied on all art works sold in this country, 
in the coming revenue bill. 

After the hearing, in which the American 
artists joined, as will be read elsewhere in 
the story of their after meeting in W. A. 
Coffin's studio, a hearing in which Messrs. 
Hollander and Macbeth were the chief 
speakers and were the most questioned, a 
long brief prepared by Mr. Hollander as 
counsel, was submitted to the Committee. 
This brief is so valuable a contribution to 
the cause of art education and to the art in- 
terests of the country, that the Art New^. 
is constrained to publish it as nearly in full 
as possible, as follows: 

The American Art Dealers Association 

"Broadly within its scope come those engaged in 
America in the exhibition and sale of art works, and 
the art works which are referred to in this brief and 
in the position taken by this association are those that 
have already been defined by the Congress and the 
policy of the law, tfe wit, art works such as may be 
imported and come into the country 'free of customs 
duty. 

"The free list of the Tariff Law defines them, and 
the decisions and rulings under that law have now 
clearly resolved the many questions that have arisen 
in the ten years since under the Payne-Aldrich Bill 
art works went on the free list. 

. "We will not set forth the substantive law of the 
free list as to art works. This committee is fully 
conversant with it. 

"The American Art Dealers Association has its 
charter with the approval of the Supreme Court of 
the State of N. Y. under Article 12 of the Member- 
ship Corporations Law of the State for the incorpora- 
tion of 'Boards of Trade.' Its directorate consists 
of the following gentlemen, representing firms well 
known to the committee: Mitchell SamuelSj^ of P. W. . 
Ffencli &~ Co., Charles X. Henschel, of M. IKnoedler 
& Co., Wilson Hungate, of W. & J. Sloane, M. Parish 
Watson, of M. Parish Watson & Co., Walter L. 
Ehrich, of Ehrich Galleries, Louis Ralston, of Ralston 
Galleries, Robert W. Macbeth, of Macbeth Galleries, 
Roland F. Knoedler, of M. Knoedler & Co., and Hiram 
Burlingham. 

"These are all American firms, and all are represen- 
tative of the business. Though not authorized to 
speak for the artists of America or the museums of 
America, nevertheless their respective interests are 
so nearly allied, if not interwoven, that the argu- 
ment made by the art dealers is practically the same 
argument that would be made by the artists and the 
museums. 

Congress Should Continue Its Encourage- 
ment of Art 

"It is the duty of the Government to encourage the 
fine arts as a branch of education. The art of a na- 
tion is one of its most refining influences, and becomes 
in time its most enduring monument and the highest 
expression of its civilization. While the expendi- 
tures of the Federal Government are gigantic, resort 
to the inconsiderable return from art works should 
not be had unless desperately needed. Ours is al- 
most the only civilized nation which does not affirma- 
tively lend its aid to the promotion of the fine arts. 
The following governments have long since placed 
works of art on the free list: Great Britain, Germany, 
France, Russia, Italy, Holland, Belgium, Denmark, 
Sweden. Norway, Portugal, Greece, Roumania, Com- 
monwealth of Australia, Dominion of Canada, New- 
foundland, the South African Customs Union, and 
manv smaller countries. Most of the governments 
of Europe have bureaus of fine arts in their depart- 
ments of education. They make liberal appropriations 
from the public treasury for the maintenance of art 
museums and schools and for public art exhibitions. 
They regard works of art as national treasures, 
whether owned publicly or privately. In Italy and 
Spain important works of art in private galleries are 
cataloged by the government, and cannot be^ sold or 
exported without the permission of the Ministers of 
Education. The highest development of art in this 
country can only be reached by its reasonable free- 
dom and liberation. The now encouraged and ever- 
growing taste for art should be still further en- 
couraged in this young nation. We are now drawing 
to ourselves the art of the Old World to such an 
extent that it is rising to prevent the damage result- 
ing to- its peoples of today and posterity by our con- 
tinued purchases of its works of art. It is the superior 
opportunities of seeing great art works in other coun- 
tries which makes foreign travel so attractive to our 
citizens. The art treasures of the National Gallery of 
London, the Louvre, the Royal Art Museums at Ber- 
lin and Dresden, the Pitti and Uffizi Museums in 
Florence, the Vatican Galleries in Rome, and the 
Hermitage Gallery in Petrograd are magnets, con- 
stantly drawing travelers to them. 

"Who has not heard the world cry go out of the 
German destruction of art? Louvain — Rheims Ca- 
thedral — at once come to mind. * * * 

Art Is Educational 

"A proper regard for the advancement of our coun- 
try in popular education makes it necessary that taxa- 
tion on knowledge and good taste should be under 
all conditions reduced to its lowest possible minimum. 
The greater the number of art objects there are with- 
in the country, either in private or public possession, 
the easier it is for our people to develop their neces- 
sary knowledge of art of these and other times. Edu- 
cation in art will add greatly to the wealth of the 
country, because it will benefit the industries in whose 
products, form and design play an important part. 
« * * 

"Free art is absolutely essential to enable them to 
compete with foreign concerns whose governments 
have adopted the policy of fostering the fine arts. 
European countries have applied art education to m- - 
dustry with such persistence that it has produced 
manufactured articles of superior design. Such a ■ 
(Continued on Page 6) 
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EXHIBITIONS NOW ON 



Americans at Babcock Galleries 

An unusually fine collection of works by 
American artists has been assembled for 
the annual summer display at the Babcock 
Art Galleries, 19 E. 49 St. The names on 
the cataloR speak for themselves and the ex- 
amples selected include some of the best 
work of the artists represented. Gallery 
"A" is devoted to ''Great Americans," and 
contains 11 fine canvases, among which 
there are three Homer D. Martins, "A 
Glimpse of Lake Placid," "Landscape" (from 
the Ashman collection) and "The Water 
Lane," this last an exquisite bit of French 
scenery. 

Other equally noteworthy works are 
George Fuller's "Interior and Figures," 
shown at the Memorial Exhibition at the 
Boston Museum of Fine Arts, in 1884; 
"Sunshine After a Summer Shower," by 
George Inness, a wonderful green picture; 
A. H. Wyant's "In Connecticut Valley," 
remarkable for its rich quality; "The Black- 
berry Lot," by J. Francis Murphy, painted 
in 1900; two typical Blakelocks, "In the 
Gloaming" and "An Adirondack Nook"; 
Winslow Homer's "Forebodings," from his 
well known Tynemouth series, and a marine 
with beautiful color, "A Summer Afternoon 
OfiF Portsmouth," by Arthur Quarterly. 

"Galleries "B," '*C" and "D" contain many 
mteresting canvases. 



The Gallery on the Moors, East Glou- 
cester, Mass., established and managed by 
William E. Atwood, is planning its second 
annual picture exhibition Aug. 15-Sept. 15. 
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Annual Summer Show at Knoedler's 

The customary annual summer exhibition 
of paintings by American artists is now on 
at the Knoedler Galleries. The catalog con- 
tains 45 numbers and the showing is ex- 
cellent. ■ . ; ■ . 

The following are- represented by repre- 
sentative examples of their work: W. L. 
Palmer, E. A. Bell, W^ McEwen, Ben Fos- 
ter, W. J. Quinlan, M. Fromkes, H. Lever, 
R. A. Blakelock, H.D. Martin, C. Hassam, 
G. Inness, Lillian Genth, W. M. Ghase, 
C.W. Hawthorne, G. de F. Brush, I. R. 
Wiles, W. R. Leigh, F. S. Church, F. Rem- 
ington, L. A. Knight, D. Ridgway Knight, 
J. F. Murphy, W.Sartain, E. Carlsen, A. P. 
Lucas, WvG. Smith, W. L, Metcalf, Clara T. 
McChesney, Gardner Symons, Louis Betts, 
E. L Rosen, H. R. Butler, Gari Melchers, 
D. Volk, R. W. van Boskerck, E. H. Pott- 
hast, C. T. Chapman, A. L. Groll, W. 
Griffin, J. A. Weir and J. Lie. 



Portraits of Great Captains 

A timely display is on at the Thurnysen 
Galleries, 569 Fifth Ave., where a young 
artist, Le Grand Cameron, wife of Col. 
George H. Paine, Field Artillery, U. S. 
Army, is showing portraits of Generals 
Joffre, Foch, Haig and Pershing, painted 
from sketches made by the artist from life. 
These* portrayals of heroic figures are most 
happily executed and render admirably the 
individuality of each one of the four great 
military leaders. They are brushed with 
bold, firm strokes in strong tones, and are 
most appealing as lifelike representations 
by one who has known personally her sub- 
jects. 

Mrs. Paine has painted with conviction, 
as might be expected from her ancestry — 
a long^ line of fighters. A daughter of the 
late Gen. Francis Hawks Cameron, a de- 
scendant of the great Sir Evan Cameron 
of Lochiel, while her mother was Eugenie 
Le 'Grand, a goddaughter of the Empress 
Eugenie, her patriotic portraits express 
worthily the martial spirit of her race. 

Not the least interesting canvas in the 
exhibit is a self portrait of the artist, a bril- 
liant portrayal of a remarkably attractive 
personality. 

Mr. Paul Thurnysen is to be congratu- 
lated on his closing exhibition of the season. 
The galleries will reopen September 1. 

Blashfield's Last Mural 

A large mural painted for the Daughters 
of the. American Revolution of Missouri' 
(Kansas City Chapter), by Edwin Howland 
Blashfield, was recently shown at the 
Knoedler Gallery. The mural, symbolized 
Missouri and her history by a seated female 
figure, wearing a steel helmet and a breast- 
plate, grasping a ceremonial sword in her 
left hand, her right arm, long and sinuous, 
thrown over a shield charged with the arms 
of Missouri. The figure is gowned in yel- 
low, and her face silhouetted against a 
cloud-flecked sky as she watches with grim 
determination the departure of her troops. 
A bugler in khaki, in the right middle dis- 
tance, sounds a signal. The trumpeters of 
old France, old Spain and of the Civil War, 
while "Old Glory," decoratively expressed, 
flies over the whole scene. 

In the lower right corner of the canvas, 
departing troops are glimpsed, the standard 
bearers are carrying the "Stars and Stripes" 
and the Missouri State flag. In the middle 
distance is a city, spread out as a plan, 
which- merges into the plain that stretches 
away into the background. 



Summer Show at City Club 

The current summer exhibit at the City 
Club contains representative work by the 
following artists: Guy Wiggins, Ernest 
Lawson. Chauncey F. Ryder, Gardner Sy- 
mons, Carlton Chapman, Everett Warner, 
Haley Lever, Ben Foster, W. Sartain, 
Charles M. Dewey, Robert Nisbet and 
R. M. Shurtleff. 

The exhibition is open daily. 



Summer Show at Macbeth's 

Some 31 American oils compose the sum- 
mer exhibition until Sept. 15 at the Macbeth 
Galleries, 450 Fifth Ave. 

"Before the Mirror," by Ivan G. Olinsky, 
IS a half length semi-nude, colorful and 
well painted. A small landscaoe by Bruce 
Crane, "Autumn Afternoon," is typical in 
color, quality and : poetic ifeeling. "The 
Breakers," by Paul Dougherty, is a virile 
marine. "Under the Bough," by Arthur B. 
Davies, is typically decorative. "Chow 
Choy," by Robert Henri, is an excellent and 
colorful presentation Df an Oriental girl, 
in a horizon blue gown, tinctured with 
white sleeves and a white collar. • Elliott 
Daingerfield's "Clearing Nbw Ground" is 
ably handled in excellent c£)ipr. "Marshy 
Meadows," by William Saftaiit, well repre- 
sents him, and "In the Window," by Fred- 
erick C. Frieseke, is also typical and most 
decorative. Emil Carlsen has painted "The 
Open Sea" very rhythmically. In his "Gold- 
fish Window," Childe Hassam shows a 
lovely intei/ior typically handled. "Blos- 
soming Willows," by W. L.. Metcalf, is 
simply composed and as strong as usual 
with his works, and J. Francis Murphy's 
"October Afternoon" is a delightful repre 
sentative landscape. 



School Art Display at Art Alliance 

A creditable -showing of art- craftsman 
ship from seventeen of the city high schools 
was made at the galleries of the Art Al 
liance of America, No. 10 E. 47 St., to 
June 8 last. 

The work displayed came from both boys' 
and girls' classes, and was distinctly repre 
sentative of the attractive forms of applied 
design now being produced in the art de- 
partment of the N. Y. high schools. 

There were many examples of worsted 
embroidery from the Washington Trving 
High School and pierced metal work, from 
the Flushing Fligh School, while the East- 
ern District High School sent some sten- 
ciled designs. 

The high schools of Jamaica and Newton 
sent good exhibits, as did also the Morris 
High School of the Bronx, the Stuyvesant 
High School and the Girls' High and Bry- 
ant High School. 

Other schools represented in the exhibi- 
tion were the Julia Richman and Wadleigh 
High Schools, the Far Rockaway, Bush- 
wick, Bay Ridge and Manual Training High 
Schools of Brooklyn. 

The exhibition also featured a century of 
posters made in competition for prizes 
offered by the Committees of the Preven- 
tion of Tuberculosis of N. Y. and Brooklyn. 
These posters will later be replaced with 
large pieces of craft work in the form of 
quilts, couch covers and spreads from the 
competing high schools. 



Competitions and Exhibitions 

The Art Alliance of America, 10 E. 47 St., 
announces competitions and exhibitions for 
the season of 1918-1919, as follows: October 
— Textile Designs. Received Oct. 1. Exhi- 
bition Oct. 16 to Oct. 31. November- 
Home Furnishings. December — Toys made 
in the United States. January, 1919 — Hand 
Decorated Textiles. February — Jewelry. 
March— Artists' Models for Toys. April-^ 
Graphic Arts. 

Over $3,000 has already been offered in 
prizes for good designs. 



Thayer Camouflage Pictures 

An interesting exhibition of paintings by 
Abbott H. Thayer and Gerald H. Thayer, 
illustrating protective coloration in nature 
and its bearing on camouflage in war, was 
held at the Whitney Studio Club, No. 147 
West 4 St., to July 10 last. Many of the 
paintings shown originated in connection 
with the Thayer book, entitled "Concealing 
—Coloration in the Animal Kingdom," first 
issued in 1909, and some were recently seen 
at the Knoedler Gallery and the Red Cross 
War Posters exhibition in the old Vander- 
bilt house. 
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New Window at Lamb Studio 

At their studio No. 25 Sixth Ave., J. & R.. 
Lamb recently showed a stained glass win- 
dow, for the chancel of St. George's Episco- 
pal Church, the Bronx. 

The central figure in the three panels is- 
St. George. At the right of St. George is 
a full length figure of St. Peter in Canonical 
robes. At the left stands St. Andrew, on a 
tesselated pave, holding the cross. In the 
Predellas below the saintly figures, incidents 
in their several lives are registered. 

The window, as executed, was under the 
personal supervision of Frederick S. Lamb, 
who ingeniously used American glass in 
symbolic colors, characterized by extreme 
richness, to feature the graphic details. 



Laurel Harris' New Mural 

The decoration of the dining room of the 
Catholic Club with patriotic emblems and 
designs by William Laurel Harris is an in- 
teresting example of the appropriate use 
of historic material for such purposes. The 
American flag, the words of three Presidents- 
whose administrations saw the beginning 
of three great epochs in American history, 
and the battle flags carried by difi^erent regi- 
ments in the Revolution, constitute the lead- 
ing features of the decoration, which culmi- 
nates in a beautifully designed honor roll 
for the members of the club. The whole is 
a striking instance of formal and traditional 
elements woven into artistic unity without 
destroying the conventional impression. 
A special feature of the mural decoration 
is provided by the banners of rose-colored' 
velvet. "Made in America," bearing the 
patriotic inscriptions and devices of the 
Revolutionary battle flags. 
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Paint Box's Summer Show 

Greenwich Village has a new enterprise, 
the Paint Box recently established there, 
at 150 W. 4th St., by Wat Williams, him- 
self a painter, to exploit his own paintings 
and the W'Orks of contemporary artists 
who desire to have the **look in" provided 
by the gallery. 

The Paint Box follows the Independents 
in the no jury idea and reserves the right 
to take prizes if it can. The gallery was 
formerly an old stable and the current ex- 
hibition contains nearly 200 canvases con- 
tributed by thirteen artists, and will continue 
until September 1, and perhaps longer, as 
will a display of ori.2:inal drawings by well 
known artists who have been given places 
on the cover and the inside pages of the 
Quill in its survc}^ of Greenwich Village. 



American Batik Work 
Pieter Myer, Emile Weeckers, Frances 
Gifford and Arthur Crisp collaborated in 
producing American batiks and Persian 
enamels recently shown at the Greenwich 
Village Inn, No. 5 Sheridan Sq. The ex- 
hibition of some 20 numbers showed what 
•could be done with Javanese craft when 
American artists, having mastered its tech- 
nique, apply to it their own designs and 
exploit their own craftsmanship. ''The Sor- 
ceress," designed by Arthur Crisp, shown 
at the Architectural League exhibition, was 
the most spectacular piece, and exemplified 
the triumph of present-day batik work, as 
turned out in this countr3^ when compared 
with the Javanese primitives. 



Etchings by Bernhardt Wall 
Bernhardt Wall is making a summer ex- 
hibition of some 30 of his war etchings to 
July 20 at Bruno's (new) Garrett, No. 293 
Fifth Ave, nearby the old studio of Alfred 
Stieglitz. The prints now shown are 
stronger and better than those shown bj^ 
the artist two years ago in Greenwich Vil- 
lage. "Young America," is full of juvenile 
charm. "Pocatello Indian," in silhouette, 
shows a good, strong face. 

Other portraits are those of Col. Roose- 
velt at San Diego, 1915; Gen. J. J. Pershing, 
Marshall Joffre, Capt. Jack Crawford, Wood- 
row Wilson (trial proof), and the late Mark 
Twain and Edward A. Dithmar. There is 
.also a group of monotypes, and a cartoon 
•entitled 'Tf Germanv Wins." 



The Ehrich Gallery, No. 707 Fifth Ave., 
in an exhibition, is showing an etching 
in colors, of The Custom House, Venice, 
by Harriet Bowdoin. The Custom 
House proper, in its severel}^ simple lines, 
stands in the middle distance. In the left 
foreground are groups of anchorage spiles. 
Other etchings b^- the artist are "Gossips — 
Brittany Farm." "Brittan Village," and "Le 
Saint — France." 



Montclair Museum's Summer Show 

The Montclair Art Museum is holding an 
exhibition of 66 paintings and 4 miniatures 
by the artists of Montclair and vicinity to 
July 14. "Valendom Girls." by Antoinette 
De Forest Merwin; "Billikins," by Nina 
MacGregor; Mary Louise Pursell's two 
Gloucester oils; Thomas R. Mauley's "Salt 
Meadows": "The Lily Pond." l:)y Gus^av 
Cimiotti; "Autumnal Phantasm," by "he 
same artist; "The Chinese Vase." by S. W. 
Ettinger; Una E. Miles' "Street in Old 
Plymouth": Charles Warren Eaton's four 
landscapes: William N. Hasler's "Light- 
house, Monhegan"; a still life, by Josephine 
Alahon, and Ruth Bamberger's and Ger- 
trude King's series of wood block prints, 
are perhaps the best works shown. 



A feature of the sixth annual convention 
■of the United Synagogue of America and 
the first convention of the Jewish Wom.en's 
League, at the Jewish Theological Semi- 
nary, No. 531 West 123 St.. June 16 and 17, 
was an exhibition of Jewish sculpture by 
Jules L. Butensky. The ten pieces were 
characterized by vigor and fidelity. 



g TOLEN — One antique Roman necklace 
all massive gold, in the form of a large 
bracelet (with golden bar and hook). The 
main body formed by a number of small 
chaines united in one massive string sim- 
ilar to a rope, ending on both ends with a 
nicely chased lion's head. 
Adequate reward. 

If traced, kindly refer to N. Y. Studio of 
;Sangiorgi Gallery, 55 E. 56 St., N. Y. City. 



MEMORIAL MON'T WORK STOPS 

The Stone Mountain Confederate }vle- 
morial Association has decided to postpone 
until after the war further action toward 
the project for which it was organized, 
reasoning that the American people should 
undertake nothing at this time that does not 
help in the w^inning of the war. The At- 
lanta "Constitution" states that Gutzon 
Borglum, the sculptor who planned the 
memorial to be carved on the face of Stone 
Mountain, and who is the leading spirit in 
the enterprise, is engaged in governmental 
work, probably for the duration of the war. 



Gushing Memorial at Newport 

A committee composed of xVImes. Ger- 
trude V. Whitney, Charlotte H. Sorchan, 
Lucy Clew Williams and Adams Delano, 
R. Burnside Potter and Frederick Mac- 
Monnies have obtained l)etween $30,000 and 
$40,000 toward a l)uilding which is to be 
erected on the grounds of the Newport 
Art Association as a memorial to the late 
Howard Gardiner Gushing. 



NEWPORT (R. L) 

A glance at the partiall}- hung seventh 
annual exhibition of the Newport Art As- 
sociation, which opens July 13, was per- 
mitted the Art News correspondent at the 
Association galleries. The principal gal- 
ler}^ contains works by Henri, Fricseke, Bel- 
lows, Cotton, Richard Miller, Wayman 
Adams and others. An unusually large 
number of pictures were sent tliis year, but 
owing to lack of space in the galleries it 
w^as necessary to reject many uninvited 
works. 

Among the sculptors who will be repre- 
sented are Edmond T. Quinn and Chester 
Beach. The little sculptor's gallery will this 
year be occupied by the work of Dr. R. Tait 
McKenzie. whose show will be coincident 
with the annual exhibition. 

The Aug. 17 issue of the Art News wnll 
contain a review in detail of the exhibition 
which promises to be unusually successful. 



SEATTLE (WASH.) 

An exhibition of watercolors by Edward 
T. Forkner and of oil by F. Tadema and 
Hamilton Wolf was held recently in the 
rooms of the Seattle Fine Arts Society. 



RICHMOND (VA.) 

The Confederate military paintings which 
Chas. Hoffbauer, the French artist, left un- 
finished when he sailed to join the French 
army are on exhibition at the Institute. The 
paintings, representing a group of Confeder- 
ate officers, mounted and unmounted, with 
Gen. Lee in the center, is striking and life- 




THE LATE "KITTY" HUGHES 
Victor Hecht 



There were 95 of Mr. Forkner's watercol- 
ors, most of them scenes painted on Lake 
Union. Only a few oils were shown by 
Messrs. Tadema and Wolf, in order to fill 
out the exhibition. Mr. Tadema's oils were 
mosth^ portraits, while Mr. Wolf had sever- 
al shore scenes. There were also some min- 
iatures by Clare Shepard Sisler. 



Macbeth Galleries Incorporated 

The Macbeth Galleries have recently be- 
come incorporated as follows: W^illiam 
Macbeth. Inc.. Manhattan — Deal in paint- 
ings, pictures, works of art; capital $180,- 
000. Incorporators: R. W. Macbeth. Orange, 
N. J.: R. G. Mclntyre. 116 Cambridge PL, 
Brooklyn; H. Miller. 105 E. 192 St., N. Y. 
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like. Gen. Jackson, reviewing his troops 
from Old Sorrel, is another sketch, and a 
panel depicts the arrival of a train with 
wounded Confederates, met by devoted w^o- 
men dressed in the wnde skirts of that day. 
On another panel is the "Old Virginia" 
(the "Merrimac"). More finished than 
the others is the painting of Confederate ar- 
tillery in action. One of the side walls is 
entirely blank, being reserved for J. E. B. 
Stuart and his cavalry. Pictures are shown 
painted by the artist of Stuart, feathered 
hat in hand, riding his spirited charger; his 
troopers are following and the whole scene 
is full of action. When last heard from 
Hoffbauer was with the French troops sent 
from Flanders to Italy. 
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The Gorham Foundries 

give to the casting of life size, 
colossal, and small statuary 
that painstaking and sympa- 
thetic handling which alone in- 
sures the most successful result. 

fl Particular attention is being 
given to the patining o f 
statuettes. 

flThe Gorham Galleries are a 
continual exposition of every- 
thing new in contemporaneous 
sculptures. 

Corrtspondenc€ Soliditd 

THE GORHAM CO. 

FIFTH AVENUE and 36th STREET 
NEW YORK 



Fl^Y FAVORS BARNARD LINCOLN 

It will not surprise those who know Mr. 
Ro>a:er Fry's penchants and prejudices in 
painting and sculpture to find that i^- rather, 
if mildly, favors the Barnard statue of Lin- 
coln as a .Q^ift to London in an essay on the 
subject published in the June issue of the 
Burlino^ton Mao^azine. He says, in sub- 
stance, that the photo.a^raphs of the Barnard 
production which have finally reached him, 
■'make it quite evident that the outcry 
against the statue is on account of its 
merits, and that London will be the loser, 
if it be finally refused. London's loss will 
be indefinitely mcreased if we have instead 
Saint Gaudens' trumpery prettiness." [Sic — 
Editor.] 

Mr. Fry admits that Barnard's work is 
not on the same plane as Donatello's ''Gal- 
lamelata" or the Louvre portrait of Akena- 
ten, but he asks: "Can London, with its in- 
imitable collection of bronze dummies, af- 
ford to reject even a work of secondary im- 
portance?" and says frankly, "Barnard's 
statue is certainly that." 

He qualifies this rather damaging criticism 
further on when he says: 'The statue may 
fairly be compared to some of Rodin's 
realistic works. I do not say that Barnard 
's much as a sculptor, that he has Rodin's 
case of handlino:. but this statue, in its 
penetration of characteristic form, is com- 
parable to Rodin." 

After discussin.o: other statues in London, 
notably that of Charles I (which Mr. Fry 
says *'^is a pleasant objet d'art from a col- 
rector's viewpoint"), Dalou's "Charity" and 
Rodin's recently erected "Bourgeois de 
Calais," with all of which he thinks the 
Barnard work "would hold the field," Mr. 
Fry concludes as follows: 

"The British are accustomed, where questions of 
taste are ccmcerned, to listen with such respect to the 
obiter dicta of well known public characters who have 
hf.d neither time nor aptitude to study art, that it 
is probably useless to hope that good sense will prevail 
over ignorant prejudice in this matter. We may 
console ourselves by reflecting that London is already 
so deeply committed to every possible form of aesthetic 
abomination that it makes very little difference. Still 
one respectable statue would be a pleasure." 



TULSA (Oklahoma) 

This town is enjoying an art "boom." For 
some weeks past several New York dealers 
or their representatives, as well as others 
from Chicago, have been here and have 
reaped a good harvest from the sale of 
'"xamples of modern American and foreign 
nainters. Among the buyers have been a 
number of Indians who have become 
wealthy and who seem to have developed 
an art taste. The pictures, dealing with 
Indian subjects, notably those by or attrib- 
uted to Blakelock, W. R. Leigh, Schrey- 
vogel. Russell and other American artists, 
'■ive np^urallv sold the best to these In- 
dians. The "boom" is a curious side prod- 
uct of the war. 
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SPECIAL ANNOUNCEMENT 
Summer Issues 

The "American Art News" will be 
published, as usual during the summer, 
monthly until Saturday, October 12 
next, when the weekly issues will be 
resumed and ia new volume will begin. 

The remaining monthly summer is- 
sues will be published on Saturdays, 
August 17 and September 14 next. 



THE JUNE BURLINGTON 

The frontispiece of the June number 
of the Burlington Magazine is an illus- 
tration of a silver dish by Christian 
van Vianen of Utrecht, the gift of Sir 
John F. Ramsden, Bart., to the Vic- 
toria and Albert Museum. The accom- 
panying text is by W. W. Watts. Two 
fine English tapestries, also recent 
gifts to the same museum, are admi- 
rably described in the following article 
by A. F. Kendrick. 

Giacomo de Nicola continues his eru- 
dite notes on the Museo Nazionale of 
Florence, enhanced by a series of illus- 
trative plates. A biography of Will- 
iam McTaggart by James L. Caw is 
the subject of an interesting paper by 
D. S. McCoU. H. Avray Tipping 
writes agreeably on "English Furni- 
ture of the Cabriole Period." Rare ex- 
amples of XVIII century furniture il- 
lustrate the text. "A Dutch Sketch- 
Book of 1650" is the theme ably treated 
by Campbell Dodgson, with attractive 
reproductions of several of these 
sketches forming the 179 leaves con- 
tained within the cover. 

The "Monthly Chronicle" opens 
with Roger Fry's appreciations of the 
much discussed Barnard statue of Lin- 
coln. The conclusion is evidently in 
favor of the work and is likely to 
arouse renewed interest in the vexed 
question, dealt with at some length 
elsewhere in this number. 

The Burlington Magazine may be ob- 
tained from the American agent, James 
B. Townsend, 15 E. 40 St., N. Y. City. 



NEW ART DEALERS ASS'N 

We publish in our news columns, 
elsewhere in this issue, the list of offi- 
cers and extracts from the by-laws of 
the newly-formed American Art Deal- 
ers Association, now launched on 
what it is hoped and believed, with due 
reason, will be a most prosperous life. 
The new Ass'n should be of the great- 
est possible benefit to the art trade in 
America — placing it on a high plane, 
and through the restrictions of its 
membership to reputable dealers, and 
its well thought out provisions pre- 
venting, when possible, and adjusting 
when prevention is seemingly not pos- 
sible, the fierce and bitter disputes, con- 
troversies, and even the damaging law- 
suits of past years, it should bring the 
members of the trade together, so that 
their rivalries shall not result in in- 
jury to themselves and to the trade in 
general. 

The wonder only is that such an as- 
sociation or Chamber of Commerce has 
not been formed long since. The art 
trade in America is the only one of im- 
portance that did not possess such a 
body and the birth of such an organi- 
zation is a matter of congratulation to 
all honest dealers, who have long suf- 
fered from the absence of any restric- 
tion, through trade sentiment or action, 
on the often unworthy actions of a few 
of their fellows. 

The officers have been well chosen 
a,nd stand for honest dealing and the 
good of the trade. Mr. Roland Knoed- 
ler, the president, is in a way the dean 
of the trade in the United States, and 
is universally respected as a man and 
a gentleman. Mr. Wilson Hungate, as 
vice-president, represents also high 
character and those qualities which 
have made his name highly regarded, 
Mr. Parish Watson as treasurer is also 
deservedly respected and popular, and 
Mr. Robert Macbeth, the "worthy son 
of a worthy sire," has long stood, like 
his lamented father, for honest deal- 
ing and the furtherance of the cause 
of American painting and sculpture. 

In every way the beginnings of the 
new association are auspicious and we 
wish for it the success its founders and 
members deserve. 



THE PROPOSED ART TAX 

We give much and deserved space in 
this issue — as the subject is a most im- 
portant one to all art lovers in this 
country, and, indeed, in other lands — 
to the story of the recent hearing be- 
fore the Ways and Means Committee 
of Congress on the proposed tax of 
25% on all works sold after the pas- 
sage of the new revenue bill now being 
framed. 

The brief prepared by Mr. Barnett 
Hollander, counsel for the newly 
formed American Art Dealers Asso- 
ciation, and by him submitted to the 
committee after the hearing, as will be 
seen after its perusal, is so able and 
comprehensive and so well covers the 
field, not only in the interests of Amer- 
ican art dealers, but of artists and 
collectors as well, that we can add noth- 
ing of weight to its general argument. 

It should be read and studied, as 
should also the report of William A. 
Coffin, representing American artists, 
of the hearing which we also publish, 



with the greatest interest, by all in- 
terested in the cause of art in America. 
It remains to be seen whether Con- 
gress will pay heed to the earnest and 
sincere effort made at Washington to 
bring light to its committee members, 
and whether it will, through the aban- 
donment, or modification at least, of 
the proposed excessive and disastrous 
tax, further the cause of art education 
in these United States, or strangle its 
progress. 



HALT! SHAME! 



"In a spirited manner, but with due fair- 
ness, Mrs. Schuyler N. Warren replies to the 
churlish utterances of Mrs. Joseph Pennell, 
recently published in the North American 
Review. It will be remembered that Mrs. 
Pennell's husband, Joseph Pennell, the 
artist, was recently publicly rebuked by the 
Phila. Art Club, as well as by the University 
of Penna. for his obnoxious attitude in con- 
nection with the war." — N. Y. Chronicle 
(July issue). 

"In the 'North American Review* for June, Eliza- 
beth Robins Pennell has given to the world a well- 
named article from her able pen, *A Stranger in My 
Native Land.' I shall not attempt to criticize it from 
a literary point of view, for Mrs. Pennell's talent 
is past this fate, but from the point of view of an 
American I call out — Halt! and Shame! 

"One passes over the abuse of her town, which she 
calls 'My own filthy down-at-the-heels town of Phila- 
delphia,' but when she attacks everything American, 
'our rudeness, our want of kindliness, our great desire 
to wash our dirty linen in public, our love of 
pleasure,* at these sad times one wonders what has 
blinded Mrs. Pennell's vision. Is that all she can 
discover in America at the present moment? It 
would be well if Mrs. Pennell returned to England 
and found out from English men and women what 
they think of America and the spirit of America, and 
then if she would cross the channel and find out 
from the French what they think of our President and 
us she might perhaps find something else to write 
about. Mrs. Pennell refers to the day which she 
calls 'inevitable,' when we Americans, like the Indians, 
shall have our reservations. I think the day is coming 
when there will be reservations in America for people 
without a country. 

Alice Warren. 

Book Auction Firm's History 

'*The Messrs. Sotheby (Sotheby, Wilkin- 
son and Hodge of London) have issued for 
circulation among their friends," says the 
"London Saturday Review," "a charming 
little record of the famous firm's history, 
illustrated with delightful reproductions. 
Most old businesses have their romance, for 
the whirligig Time brings about romances 
as well as revenges. But no business in the 
past was more romantic than that of the book- 
sellers — those traffickers in souls — who were 
once both traders, auctioneers and pub- 
lishers. 

"The first recognized auctioneer of books 
appears to have been Samuel Baker, the 
founder in 1744 of the dynasty here cele- 
brated, and the first Sotheby was his 
nephew. Earlier George Leigh had joined, 
and then came Sothebys galore, named after 
Leigh and Zallers, till finally Wilkinson 
and Hodge were added, and now we have 
Mr. Barlow, M.P., Mr. Hobson, F.S.A., and 
Captain Warre, M.C. The genial old founder, 
with his convivial XVHI century counte- 
nance, looks down from his historic frame 
with content on his prospering successors. 
The ancient Holywell Street — that Book- 
sellers' Row haunted by Charles Lamb — 
has vanished, and now Sotheby^s is no 
longer in the neighboring Wellington Street, 
but, following the fashion, has been trans- 
ferred to that Bond Street where in the 
remote past one of their firm once brought 
down his hammer. The original home of 
the firm was in York Street, Covent 
Garden. 

"It is pointed out that the high prices up 
to the early XIX century were paid for fine 
impressions of the classics, whereas now 
enormous sums are realized by all that is 
personal. 

"Gradually Sotheby's became a mart of 
antiquities, coins and pictures, as well as of 
books, bookcases and manuscripts. Two of 
the illustrations will bring home the rarity 
of the treasures that have passed through 
these rooms. The one is Valentine Green's 
magnificent mezzotints of Sir Joshua's 
Duchess of Rutland — one of the young 
Sheridan's earliest flames. The price of it 
in 1913 was £1,350. The other is the superb 
Franz Hals, which was exchanged in the 
same year for £9,000, the highest sum ever 
paid to this firm for any single lot. It was 
cataloged — following the empty usage — as 
'Portrait of a Gentleman.' It is clearly the 
likeness of a delightful bounder. 



Card from Sig, Guglielmetti 

Editor American Art News. 
Dear Sir: 
I beg to inform you that owing to Prof. 
Volpi's departure, the lease and the con- 
tents of his studio at 511 Fifth Ave. have 
been transferred to me. All communica- 
tions, therefore, should in the future be ad- 
dressed to C. A. Guglielmetti. 

Very truly yours, 
N. Y., July 6, 1918. C. A. Guglielmetti. . 



OBITUARY 



Edward M. McKey 

Lieut. Edward Michael McKey, a painter 
and with the American Red Cross, was 
recently killed by the explosion of a shell on 
the Piave battleline while in command of 
a rolling canteen. 

He went to Italy last December and was 
the first canteen commander sent into the 
field by the American Red Cross in Italy. 
Previously he had rendered distinguished 
service with the Ambulance Field Service 
in France, where he won the French War 
Cross. 

Mr. McKey had a studio at 11 E. 74 St. 

John A. Mitchell 

John Ames Mitchell, editor of "Lite," 
illustrator and author, died suddenly June 29 
last, in Ridgefield, Conn., aged 74. He was 
born in N. Y., in 1845, was educated as an 
architect at Harvard, but gave up the profes- 
sion after six years, to study painting in 
Europe. Returning in 1881, he painted figure 
scenes and made etchings for two years and 
then became editor of "Life," and in all 
the 35 years he was in charge, personally 
supervised every article and squib appear- 
ing in that magazine. He also found time 
to devote himself to novel writing, and his 
books had wide public favor. 



Everit A. Herter 

Sergeant Everit A. Herter of the camou- 
flage section of the Engineer Corps, recently 
killed in action on the French front, is 
believed to have been the first member of 
this service to give his life in France. Ser- 
geant Herter was a son of Albert Herter 
and was the first man to be accepted for 
the camouflage section. One of his com- 
pany commanders was Lieut. Homer Saint- 
Gaudens; and Barry Faulkner, the sculptor, 
Aymar Ebury, the architect, and Sherry 
Fry, the painter, were in his company. 

Sergeant Herter was a decorative artist 
of note, was a graduate of Harvard and two 
years ago married Miss Caroline Keck of 
this city, who, with two infant sons, survive 

him. 

Austin S. Garver 

Rev. Dr. Austin S. Garver, president of 
the Worcester, Mass., art museum, died 
suddenly in Worcester, June 20 last. 

A patron and appreciator of art, he was a 
great influence in the life of the Worcester 
art museum, where he was a frequent visi- 
tor. He was born in Scotland, Pa., 1847, 
received his early education in the public 
schools of that town, and was graduated 
from the Scotland high school, after which 
he entered the University of Pa. 



ART BOOK REVIEW 

Messrs. Frank W. Bayley and Charles E. 
Goodspeed have completed a labor of love 
that has occupied much of their time for 
12 years — the joint editorship of a new 
edition of Dunlap's book on American paint- 
ing, issued in two volumes in 1834. The new 
edition has just come from the press in 
three volumes. One-half of the edition, 
limited to 1,000 copies, was subscribed be- 
fore the work went to press. Exceptional 
care was taken with the illustrations to use 
unhackneyed but first rate examples. The 
140 illustrations include 60 portraits of ar- 
tists. The thoroughness of the editors' 
work may be guessed from the fact that 
they have listed 550 painters who were not 
mentioned by Dunlap, but who worked in 
the period covered by his researches. An 
exhaustive bibliography of 600 references 
to books on the Colonial painters was pre- 
pared for the new edition by Frank H. 
Chase, custodian of Bates Hall in the Bos- 
ton Public Library. A thorough index, pro- 
vided by a professional indexer, also adds to 
the. reference value of the work. 



Facsimile Drawings by American Artists; 

$5 net. 

Attractively placed in a soft-toned gray 
cardboard cover, with a most artistic draw- 
ing of a Cupid by H. Siddons Mowbray on 
the front, 47 facsimiles of drawings by the 
same number of well known American 
artists are issued by the executive commit- 
tee, of which Douglas Volk is chairman and 
C. C Cooper, sec'y and treas., of the Ameri- 
can Artists' War Emergency Fund from the 
National Arts Club. 

This unique collection of drawings was 
contributed to the "American Artists' War 
Emergency Fund" by 47 American artists 
to be disposed of for the benefit of this fund. 
The Fund is one of the numerous war ac- 
tivities due to the initiative of the National 
Arts Club of N. Y., its object-being to aid 
American Artist Soldiers or families. 

Every drawing was made especially for 
the purpose stated, within a given period, 
all contributors using the same medium 
which permits of an absolute facsimile re- 
production by an auto-lithographic process, 
often rendering it difficult to distinguish the 
reproduction from the original. These auto- 
lithographs are rare and valuable examples 
of artists' work and subscriptions for the 
collection are not solicited on a philan- 
thropic basis. 
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LONDON LETTER 

London, July 3, 1918 
A report has been going the round of art 
circles to the effect that the Royal Academy 
is "on the verge of collapse." This, when 
contradicted by the authorities, gave place 
to a further rumor that the institution was 
to be remodeled on entirely fresh lines, a 
new selection of officers to be made and its 
principles as regards the selection and re- 
jection of work to undergo complete change. 
Both reports have been emphatically de- 
nied by the president, Sir Edward Poynter, 
who claims that the Academy has for many 
years been a progressive body and that its 
development will continue in accordance 
with its traditions. Greater sympathy has 
certainly been shown of late to the mod- 
ernist schools and it is noticeable that many 
artists of standing among the more revolu- 
tionary coteries are beginning to submit 
work to the Academy, although until re- 
cently they would have scorned the idea of 
any connection with it. 

Orpen's War Pictures 
It is two years since William Orpen un- 
dertook the work of depicting events at 
the front and one is now given an oppor- 
tunity of judging of the results of his labors 
at the exhibition he is holding at the Ag- 
new Galleries. These original drawings 
and paintings have been presented en bloc 
by the artist to the nation, although onl^- 
the rights of reproduction were stipulated 
for in the first instance. This should prove 
the most valuable addition to England's ul- 
timate War Museum, for Major Orpen's 
war drawings record the scenes at the 
Western front with an individuality which 
differs very considerably from that dis- 
played in other work of the kind. Seen 
through his eyes, scenes of desolation and 
of pain are yet redeemed by beauty of color, 
light and general effectiveness, such as one 
would not ordinarily connect with such 
happenings. While sacrificing nothing to 
cold reality, he can still appreciate the sav- 
age picturesqueness of ruin, both material 
and physical. His portraits of a number of 
military officials are keenly and penetrat- 
ingly drawn, while the portraits of himself 
give an interesting idea of the personality 
which has been behind these extremely in- 
dividual drawings. A certain sense of hu- 
mor pervades the studies, as a whole, and 
that fantastic and grotesque quality which 
characterizes much in life that is of the 
most intensely grim and horrible, is em- 
phasized with particular skill. But, as Ma- 
jor Orpen himself has said, the best paint- 
ing is likely to be done after the war, a fact 
to which the wars of the French Revolu- 
tion and of Napoleon bear witness. The 
work done at present must be regarded as 
little more than bare records that are to 
form the basis of the reallv great work of 
the future. 

Antique Dealers' Association 
Rochelle Thomas has been elected presi- 
dent of the Antique Dealers' Association 
which has been formed to assist the govern- 
ment and the trade in the administration of 
the new Luxury Tax. The committee will, 
it is understood, formulate a scheme by 
means of which the interests both of buyers 
and of vendors of art works may be pro- 
tected. 

High Prices for Beechey's Works 
One of the features of recent picture sales 
has been the high price set upon pictures 
by Beechey, an artist whose work at pres- 
ent exhibits a steady tendency to rise. At 
the sale of the Bretby heirlooms at Chris- 
tie's a Beechey portrait of Lady Harriet 
Stanhope was sold to Mr. Amor, in com- 
petition with Messrs. Knoedler for 5,700 
gns., about 700 times as much as the artist 
himself originally received for it. Though 
several fine Beecheys have been bought 
from time to time for America, this particu- 
lar one is. it is understood, destined to re- 
main in an English collection. 

Royal Society of Portrait-Painters 
There are few things of note at the cur- 
rent summer exhibition of the Portrait- 
Painters' Society at the Royal Institute Gal- 
leries, although the interest that springs 
from the setting aside of convention belongs 
. to Sir John Lavery's bedroom portrait of 
his wife. We have had many portraits of 
this eminently "paintable" lady from his 
brush but none before posed in bed. The 
experiment is, however, highly successful. 
The vellow and blue of the high four-pos- 
ter, the walls and couch, form a highly dec- 
orative setting and the treatment of the lit- 
tle pink slippers and boudoir wrap at the 
foot of the bed provides a clever touch of 
color to complete the scheme. Another 
portrait, of merit beyond the ordinary, is 
that of the Baroness d'Erlanger by W. B. 
Ranken. a brilliant piece of work, very sure 
in touch and of striking quality, but which 
yet leaves behind it a certain feeling of 
meretriciousness. It is a portrait which, 
like a handsome but rather empty woman. 
Rives the impression of having little behind 
it; all it knows it tells one in the first glance 
and there will be little in reserve for later 
acauaintance. A strong and individual piece 
of work is Spencer Watson's portrait of 
Lord Beaverbrook, which, although unfin- 
ish'^d. reveals remarkable "grip" and sin- 
cerity. 



CHICAGO 

The exhibition of war paintings at the 
Art Institute eclipses all other local events 
in the attention which it commands from 
the general public. The canvases in ques- 
tion are the works of the French aviator 
painter, Henri Farre, depicting battles in 
the clouds and other scenes from the West- 
ern front, where he has figured actively 
since the beginning of the war. This col- 
lection has already been seen in the East 
and its interest to that section of the coun- 
try will lie in the reception given it here. 
With the artist is Lieut. Georges Flachire, 
one of the aces of France, who will lecture 
with Farre in Fullerton Hall, where the 
moving pictures of scenes from the world's 
greatest battlefields will also be shown. 

At the Thurber Galleries there has been 
hung an important collection of Barbizon 
and Hudson River oils, among them a splen- 
did Corot of "Ruins of the Chateau de 
Pierrefonds," which occupied him ten years 
in the painting, and which was first ex- 
hibited at the Salon of 1867, some twenty- 
two years after its completion. Corot re- 
painted this canvas for the Salon, rearrang- 
ing the foreground in accordance with his 
original inspiration. Its interesting history, 
with illustrations of the picture in various 
stages, is given in the famous "Louvre de 
Corot," par Alfred Robaut, printed in Paris 
in 1905. 

Bouguereau's "Gypsy Girl" is also among 
the treasures of this showing. The 
Schreyer of the group is likewise a re- 
flection of a great man's art at its highest 
expression. There is a Diaz of a dark wood- 
land interior. Two other gems come from 
the estate of Albert P. Ryder, one of them 
his "Flight into Egypt," which will be re- 
membered as having been included in the 
memorial exhibition at the Metropolitan 
Museum last March. A Dwight W. Tryon 
"Moonrise, Autumn," although a small pic- 
ture, is also worthy of comment for its sur- 
passing quality of brooding twilight over 
October woods. A Charles Melville Dewey 
is another important acquisition, and a 
Thos. Moran which is famous as having 
been painted originally for a prominent col- 
lector. There is also among this group a 
large and impressive Wyant of his best 
period. Altogether this is the most notable 
gallery exhibition of the month and one 
upon which the new management of this 
concern is to be congratulated. 

Loaned Collections at Institute* 
At the Art Institute two loan collections 
occupy important galleries, and of these the 
group contributed by Mr. Paul Schulzc 
strikes the note of contemporary interest, 
consisting, as it does, of modern American 
works exclusively. Mr. Schulze is well 
known among artists and dealers as a dis- 
criminating buyer with a predilection for 
American landscape. His loan collection 
includes an important Charles H. Davis. 
"The North West Wind," a colorful Maz- 
zanowich, "Invocation," considered by 
many to be his masterpiece; a splendid ma- 
rine by Wm. Ritschel; an important Sy- 
mons, a Redfield and a Schofield, which 
show the collector's love of this school; 
and one of the achievements of William 
Wendt. 

The other loan exhibition has been culled 
by Charles H. Hutchinson from his collec- 
tion and includes an Inness sunset, and ex- 
amples of Corot, Diaz, Teniers, Rousseau, 
Wyant, Netscher, Vander Meer, Palamedes, 
the Beatrix of Rosetti and a Franz Hals. 

The Potter Palmer Collection 

Perhaps no other private gallery in the 
country contains so many of the very best 
examples of the French Impressionists as 
that of the late Mrs. Potter Palmer. The 
showing of Monet, Manet, Renoir, Pizarro 
and Raffaelli is unrivaled anywhere and 
there are several Sisleys and eleven Cazins. 
Of the ten Inness canvasses one recalls the 
amusing story which the younger Inness re- 
lates in his biography of his father concern- 
ing this famous purchase. Perhaps the fact 
of the artist having resented the lady's com- 
ments on his work may explain why there 
are not even more of his works in her col- 
lection. Her interest in the French Impres- 
sionists was most fortunate as otherwise 
there would be little possibility of such gooo' 
examples of these men's work ever being 
displayed here. 

The Barbizon School is represented in 
Mrs. Palmer's collection by five Corots, 
several Millets, among them the famous 
"Wood Splitters," and important works by 
Diaz, Daubigny and Troyon. The Geo. 
Fuller is likewise notable, as are also the 
Gari Melchers and the Wm. Chase, while 
last but not least is Zorn's great portrait 
of Mrs. Palmer herself, depicting her with 
diadem and scepter as the queen of the 
World's Columbian Exposition. _ 

W. C. Emerson is exhibiting at a local 
gallery as a farewell, as he intends leaving 
shortly for his Conn. home. His dreamlike 
and vaporous landscapes never lose the 
freshness of their charm, so powerfully do 
they appeal to the imagination. 

Marion Dyer. 



BOSTON 

Staging has been erected at the head of 
the staircase in the rotunda of the museum 
for the use of John S. Sargent, who is ex- 
pected to begin work on his mural commis- 
sion late in the summer. 

A deal of comment has been aroused by 
the growing habit of the gallery curators 
at the museum of removing important paint- 
ings from the walls and keeping them in se- 
clusion for prolonged periods, presumably 
for cleaning or restoration, while no effort 
is made to fill the bare spaces. The offi- 
cials might do worse than to bring from 
hiding some of the less esteemed pictures 
stowed away in the basement recesses. That 
twilight painting by Robert Browning, the 
poet, would be worth half an acre of early 
Colonial portraits as a special "attraction.' 

The fourth annual show of the Province- 
town Art Association will open July 17, to 
continue until Aug. 31. The jury is com- 
posed this year of William F. Halsall, C. W. 
Hawthorne, E. A. Webster, G. E. Browne. 
Catherine C. Critcher, Oscar Gieberlich, 
Rose Moffett and B. J. O. Nordfeldt. 

Classes in modeling and drawing have 
been started at the Children's Museum and 
are proving popular beyond expectation. 

It may be only a coincidence, but with 
Charles Hovey Pepper's return to the ex- 
hibition committee of the Boston Art Club 
a renewal of interest has been manifested 
by the public in the contents of the club 
gallery. There have been times in the past 
year 'or two, when strangers in our midst 
probably from some city, jealous of Bos- 
ton's high place in the art world, have 
seemed to be justified in their remark tha' 
they would as soon expect to find an artis' 
at the Boston Art Club as an athlete at the 
Boston Athletic Club. But such an impres 
sion could have arisen only because of the 
tendency in some recent years at the club 
to regard the building as a social center 
chiefly. The gallery has often been vacani 
for weeks at a time, whereas one should 
expect to find an interesting collection of 
pictures always on view. At present there 
is a summer show, representative of thv 
best work of the painting members. In the 
case of sales, the purchaser may take away 
his picture at once, the painter having the 
privilege of putting another in its place. 



PHILADELPHIA 



American artists who have, in the course 
of sketching tours abroad, made drawings 
of localities, towns, buildings, bridges and 
roads now occupied by the Gerrnan forces 
in France, Belgium and Luxembpurg, as 
well as in that part of Germany lying west 
of the line running north and south through 
Hamburg, can now be able to assist the 
War Department in furnishing material of 
that character for the Military Intelligence 
Branch by addressing Col. A. B. Coxe, of- 
fice of the General Staff, War Department. 
Washington, D. C. An official communica 
tion just received states that there has been 
a response to the appeal for such work is- 
sued recently and that a number of draw- 
ings have been received from Phila. that 
can be used to good advantage. The fact 
that the sketching of bridges, buildings and 
roads was forbidden in many European 
countries for many years before the present 
war shows that the military authorities 
"over there" anticipated the use of such 
material by an enemy and adds immensely 
to the value and interest of the artist's work 
to our Government. 

Hamilton Bell, acting director of the Pa. 
Museum in Memorial Hall announces the 
acquisition of an interesting collection of 
works of Industrial Art presented by Mrs. 
Albert P. Baubaker in memory of Freder- 
ick T. Kimball and Helen Kimball Grafflin 
and bequeathed to the museum by Mrs. 
Grafflin. The collection is made up mainly 
of Delft ware, a set of twelve plates, from 
the factory in Delft known as "The Porce- 
lain Axe," decorated with groups of figures 
following the avocations appropriate to each 
month and in costumes of about the year 
1700. With these are six large plates and 
a garniture of four covered vases of blue 
and white Delft decorated in Chinese style. 
There are also two large Louis XVI "pow- 
der blue" vases of Chinese porcelain mount- 
ed in ormulu, engraved under the glaze; two 
black basalt Wedgwood jugs designed by 
Flaxman and a Dresden (Meissen) China 
jewel box. A fine old harpsichord in a paint- 
ed and gilt case covered with gesso work in 
relief and a curious antique dulcimer in a 
painted case of XVIII century design are 
notable items in the collection. Korean 
work in joinery is here in a curious chest 
with heavy brass mounts, hinges and lock 
plates, two large Louis XV pieces of French 
inlaid furniture, ormulu mountings, a bronze 
reproduction of "The Boxes" and a statuette, 
"Icarus," by Ferret, 1849, complete the li.st 
of objects of art now on temporary exhibi- 
tion in the rotunda previous to permanent 
installation. 

Eugene Castello. 



Cartaino Scarpitta. whose bust of Miss 
C. B. Timken was reproduced in the 
American Art News of Apr. 20 last, has 
moved into his new studio, 40 W. 57 St. 



PARIS LETTER 

Paris, July 3, 1918. 

There has been a rather weak effort in the 
Chamber of Deputies to obtain the repeal 
of the ten per cent, tax on the purchase of 
luxuries, greatly interesting the dealers 
in art and their patrons. It is not at all 
likely to succeed, although some modifica- 
tion of the law as to certain of its provi- 
sions which have proved too inconvenient, 
may be effected. It is pointed out in a 
patriotic spirit by Mr. A Frappart, editor of 
the "Gazette de I'Hotel Drouot," organ of 
the art commerce which centers mostly in 
public auctions, that in a crisis like the 
present it is the simplest justice that the 
purchasers of luxuries, who themselves 
make practical confession of the possession 
of superfluous wealth, should contribute pro- 
portionately toward the cost of the defense 
of civilization against barbarism. 

Luxury Tax Will Not Diminish Saljfes 

Mr. Frappart takes this honest and inde- 
pendent stand against the narrow views of 
many of his readers. But he further proves 
that the tax on luxuries will probably have 
no tendency whatever to diminish their sale. 

About twenty years ago the fees of the 
auctioneers and sworn "experts" in France 
were increased from five to ten per cent, 
without the least permanent depressive ef- 
fect. On the contrary, the sales continued 
as numerous as before, while competition 
grew more intense and prices steadily 
mounted. What has occurred in art trans- 
actions since the commencement of the war 
has emphasized the principle involved. The 
taste for luxury and for art is the concomi- 
tant of a real human need, and those who 
have the wherewithal to gratify it will not 
be stopped because of the imposition of an 
additional ten per cent, of cost. 

The Val de Grace Museum 

The collection of pictures in the museum 
of the Hopital de Val de Grace, illustrative 
chiefly of the part played by medicine, sur- 
gery and nursing in war, is receiving re- 
markable additions, and no doubt it is des- 
tined to be the most valuable and interest- 
ing of its kind in the world. The dates of 
execution of these pictures extend from the 
brief heyday of the First Empire down to 
recent stages of the present war. Some of 
them serve equally as souvenirs of the Art 
Salons of the middle XIX century, like that 
painted by Philoppoteaux (1840), "Louis 
XIV and the Dauphin on the Battlefield of 
Fontenoy." But the liveliest interest cen- 
ters, involuntarily, upon the contents of the 
new Salle Historique, decorated by artists 
who have been mobilized and have per- 
formed their need of service at the front. 
Chronological completeness in pictorial 
representation has been assured by a series 
of copies by eminent painters of improtant 
works of their predecessors, such as the 
"Battle of Aboukir" (1799), by Lejeune; the 
"Combat of La Marseille," by Deveria, and 
"Louis-Philippe Tending the Postillion 
Verner," by Johannet. Then we have a 
number of scenes in the War of Nations, 
the general character of which is evidenced 
in such titles as these: "Poste de Secours 
dans la Tranchee" (Lorraine, 1916), by 
Barriere; "Les Masques Contre les Gaz 
Asphyxiants," decorative panel, by Fargeot; 
"Transport des Blesses dans une Gare de 
Triage," by Paul Prevot; "Petits Blesses 
(slightly wounded) au Poste de Secours" 
(Champagne, 1917), by Fargeot. This col- 
lection, so far as contemporaneous art is 
concerned, may be regarded as the most sig- 
nificant, from the standpoint of military 
sanitation, formed, as it has been, from 
among the vast number of war pictures of 
which I have repeatedly written and which 
present a graphic visual history unequalled 
in any previous known period. 

The 3tate and the Degas Sale 

There has been some rather petty criti- 
cism of the Fine Arts administration be- 
cause it delayed so long to purchase works 
by Degas, and then paid for them many 
times their earlier valuation. Regarded from 
several different angles this censure seems 
equally unjustifiable. In the first place, 
Degas jealously refused to sell any of his 
works, except at moments when caprice or 
some very special motive caused him to 
depart from an idiosyncratic habit. He 
would probably in any event have sold as 
readily to a really great collector (a col- 
lector renouned for the surety of his taste 
and judgment) as to the State. Secondly, 
there is no reason to blame the State for 
not having awakened to the true value of his 
works any more quickly than did the elite 
of the art connoisseurs. Thirdly, the prin- 
ciple of State patronage of art obviously 
does not view the State in the light of a 
bargain seeker, but rather in that of a gen- 
erous giver of bonuses for high achieve- 
ment. The family of Degas has been great- 
ly enriched by his persistence in keeping his 
most characteristic creations in his studio 
until the last. A considerable number of 
sculptures by Degas will be included in the 
autumn sale of the remaining contents of 
his studio. 

Mr. Jacques Seligmann bought at the 
second Degas sale paintings totalling $161,- 
200 and pastels totalling $45,800. B. D. 
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THE PROPOSED ART WAR TAX 

(Continued from Pa^e 1) 
policy has been followed for so many generations in 
France that the humblest artisan has an artistic taste 
and skill which gives greatly increased value to his 
work.'* 

Art Works Go to Museums 

The brief then notes the fact that "all 
privately owned art works become the 
property of the Nation after two genera- 
tions" and cites the Rifts of the Morp^ans 
and Altman to the Metropolitan Museum 
and of J. G. Johnson to Phila. and concludes 
''that if the purchase of works of art is not 
hampered, but is encouraged, these treas- 
ures, after Riving joy to the private owners 
during the short span of their lives, there- 
after give joy and education for all time to 
the public." 

Effect on the American Artist 

"It is a well known fact," continues the brief, 
"that, as a knowledge of art has grown in this coun- 
try wijhin recent years, the intelligent patronage of 
American artists has increased, and collections com- 
posed specially of the works of American artists have 
grown in number and importance. 

"If the Congress is to declare art works 'luxuries,* 
then the American artist who paints and then sells 
a picture will be taxed. This amounts to a direct 
tax on labor, unless special provisions are made for 
his protection. All he has to sell is his time and 
his effort. He is already paving an income tax, and 
we hope, for his sake, that his income is sufficient so 
that he pays a surtax, ilowever, there is z limit to 
the taxation which he can stand. 

"The American artist is devoting himself to war 
work where he is nol; already in actual conflict or in 
the Army. The war has brought to us the art of 
camouflage, and this is the artist's sphere in war. 
Whether in the Army or out of the Army, the Ameri- 
can artist as a class is giving much time and effort 
to military and naval camouflage. He is, moreover, 
devoting his talents to the Government in a great 
variety of ways. * * * He should be favored to the 
extent that the result of his private effort should not 
be taxed. Of all professional men artists are least 
businesslike, and few can afford any tax on the sales 
of their work; and whether the tax be levied upon 
the artist or the dealer or the ultimate purchaser, it 
amounts to the same thing, the artist must pay it, 
and it tends to discourage art and deprive him of his 
already small average return. 

Mr. Macbeth's Views 

"One of the leading dealers in the paintings of 
living American artists (Mr. Robert Macbeth) writes 
counsel and encloses a list of artists for whom he has 
recently sold pictures with approximate ages of said 
artists, which conclusively proves that artists of draft 
age are not selling pictures, nor are their pictures 
bought. The same dealer states that most of these j 
artists are entirelj- dependent on the sale of their 
pictures and that in probably 75 per cent, of the 
cases the sales are made for them by him or other 
dealers, that it would be a very real hardship if their 
sources of income were cut off, as they have dependent 
families, and that through their age and temperaments, 
it would be difficult for them to find other means 
of support. He further says that commissions paid 
these artists on their sales vary from 10 to 33^ per 
cent, and, while the incomes cf some are fairly sub- 
stantial, the majority are hardly more than e: living 
wage. He argues that some of the foreign govern- 
ments, notably the French, take national cognizance 
of their be??*- artists and help them from state funds 
and that the American artists, who realize the best 
incomes, are exceedingly patriotic, have been liberal 
purchasers of Government securities and have even 
offered to take Liberty Bonds for their pictures — not 
to resell these,' but to aid the Government." 

The Position of the Museums 

"There are forty art museums in the United States," 
the brief continues, "and in the past ten years over 
7,^00,000 DC'-.on': have visited the Metrop'^litan Mu- 
seum of N. Y, It has been the policy of the country, 
even under high tariffs and when art was taxed, 
that purchases for museums should come in duty 
free. Bequests to museums pay no inheritance or 
transfer taxes. We know of no State where such 
taxes are levied. The U. S. laws do not impose any 
such tax. The State of N. Y. does not. If art works 
are to be deemed luxuries, then, whether directly or 
indirectly, unless special provision be made in the new 
law to protect museums, they will be paying the tax. 

"Nearly all the museums — certainly the larger ones 
— have large endowment funds from which they make 
purchases. The Metropolitan Museum has the Jason 
Rogers Fund, amounting to $6,000,000, the income 
being applicable for acquirement of art works. Most 
of the museums have art schools in connection with 
thf"m. The s*^udents of these schools and of other art 
schools use the museums, and are given permits to 
copy the paintings and other art objects. Other 
artists also have these privileges. Small museums 
rre springing up everywhere, especially in the Central 
WcsS West and South, and in a few years no im- 
portant community will be without one. 

"It is perfectly evident that the public art collec- 
tions would be richer tod,ay but for the duties here- 
tofore collected from the private collector by at least 
the amount of duties thus paid. Therefore, a tax now 
placed on art works will ultimately mean that the 
taxes so levied have been paid by the public and this 
does not take into consideration the forbidding 
psychological effect upon collectors through the imposi- 
tion of taxes in discouraging purchases. 

No Art Tariff Increases Art Importations 

"Since the tariff was taken off art works, im- 
portation has been accelerated immensely, so much 
so that we constantly hea*- the cry from Europe for 
a prevention of the buying up and taking out of 
their respective countries of their art works by Ameri- 
can collectors; and it should be noted here that Eng- 
land and France recently, during the war, have 
been making purchases at great cost out of the public 
treasury. France, a month or two ago, at the Degas 
sal'^. paid 360,000 francs for one of his pictures. 

"It is a well established principle among art and 
museum 'experts' that the important art works in- 
evitably drift from private to public possession by 
gift or bequest. The individual collector becomes 
the conduit from private to public ownership. In 
the last analysis any tax on art, direct or indirect, 
sacrifices the growth of our own art museums to the 
increase of foreign museums. 

Governmental Policy in the Past 

"Congress has itself recognized the necessity of 
encouraging the fine arts, and it should not now turn 
about unless under compelling circumstances. We recog- 
nize new conditions in making the foregoing statement. 
Congress has also recognized the validity of our argu- 
ments by always k'^oping art duties below the level 
of the other duties." 

A table is appended pfivini? the average 
rate of taxation on dutiable imports as com- 
pared with that placed upon art in the tariff 
bills of 1816 to 1897 which shows that the 
duty has remained about 15 per cent., while 
the other duties have increased from 20 to 
50; when other art was taxed 30 per cent, in 
1883, antiquities were free; the duty was not 
increased for war purposes in 1861. 



"In construing the- art schedules," says the brief, 
"the courts have sometimes based their decisions upon 
the ground that it was the intent of Congress to en- 
courage a taste for art by making the duties on art 
low, or by putting art on the free list. 

Art Is Not a Luxury 

"Some may out of hand say *Art is a luxury of 
the rich, and, therefore, should be taxed.' If pic- 
tures and statuary, like wine and tobacco, could be 
selfishly consumed by the rich who acquire them, 
then they could be so classed, but their enjoyment 
by the rich who originally acquired them, even if 
not shared, is, after all, but a brief transitory enjoy- 
ment, and the people, through our museums and 
other public institutions, fall heir to these art works. 
* * * 

"Most truly art should be regarded from the view- 
point of the poor. Who are the visitors at the Met- 
ropolitan, the Brooklyn, the Chicago and the Boston 
Museums? Go there on Sunday, the people's day, 
or any other holiday, and you will observe rich and 
poor, and, most of all, the poor, drawing there in- 
spiration and obtaining education. 

Frick Art Will Go to Public? 

"A new spirit has taken hold of our men of large 
wealth, and they should be encouraged in their 
benevolent intent to give or leave their treasures for 
large public use. These works are not selfishly pos; 
sessed by the private owner within his four walls. If 
he has anything worth while, it is lent to the mu- 
seums and there made available to the public. Every 
collector, in his view, has his collection in trust ulti- 
mately for the public. It is very generally understood 
that the great collection now being formed by Mr. 
Henry C. Frick will be by him given to the public on 
his death, 

"The popular interest in art is growing rapidly. 
Think back but a few years and recall the type of 
advertisements one found in the magazines and 
periodicals. Today capable artists, many of standing, 
are needed to satisfy the present public taste and 
command attention to the articles advertised by proper 
artistic illustration. 

Department Stores Handle Art 

"That art is no longer a luxury is to be seen in 
the fact that the department stores now have their 
art departments, and anybody following the daily 
papers will have noticed well known artists' works 
there advertised for sale. Apparently, the average 
American is interested and is a buyer, because these 
department stores, after all, cater to the great public. 

"Collectors generally start in a small way with inex- 
pensive things, and the process of collecting, among 
other things, educates the collector. The success of 
a collection of art objects depends not so much upon 
the purse of the collector as upon his artistic sagacity. 
The tax would stop art collecting by people of small 
means. 

"The figures prove that the business is a mere 
fraction of its former normal, and it is our opinion 
that worse conditions face the trade." 

Here follow the figures of art imports 
from 1899-1916 inclusive. 

"It should be well noted," continues the brief, 
"(A) That when the Payne-Aldrich Bill (1909) put art 
works on the free list imports jumped from $3,797,- 
163 for the fiscal year ending June 30, 1909, to $21,- 
080,720 for the year ending June 30, 1910, and this 
volume steadily grew, so that for the year ending 
June 30, 1913, it reached the sum of nearly $53,000,- 
000. The great increase in the 1913 figures is due 
to the bringing over by Mr. Morgan in that period 
cf his great collection. (B) For the year following 
the outbreak of the war the imports dropped for the 
fiscal year ending June 30, 1915, to $18,475,577. 

"The war has not, like other businesses, accelerated 
this business. — contrariwise. Great collectors like Mr. 
Otto H. Kahn have said that the only money they 
would spend Avould be for actual living eacpenses, the 
balance of their income being applied to Government 
aid by the purchase of bonds. 

Bottom Dropping Out of Business 

"Whether such a policy is wise is not for us at this 
time to discuss, but mention is made of it because 
the bottom is dropping out of our business. If the 
turnover in the business is $10,000,000 to $15,000,000 
next year, and we are far from hopeful of these 
figures, then how much can the Government expect 1 
to raise from any tax, that might be at all reason- ! 
able, imposed upon the sales of art works? The I 
amount raised, in our opinion, would be a mere •' 
pittance, and it would be a sad commentary on the 
state of our civilization and directly counter to the 
interests and policy of the Government, as we have 
argued them above. As indicating what might be 
produced from any contemplated taxation, the his- 
tory of past taxation should be borne in mind. 

Some Practical Considerations 

"It would be helpful to the present inquiry to have 
some facts and figures. The imports of art works of 
(always omitting the hundreds) were: for the year 
ending December 31, 1916, $21,704,000; for the year 
ending December 31, 1917, $17,935,000. 

"This indicates that the business is less in volume, 
and dropping off with deplorable regularity. This 
is also the fact. This association so states it. 

"The imports of art works is a very safe indi- 
cation of the annual turnover in the business. We 
do net think that the whole turnover throughoiit the 
country in art works exceeds $30,000,000 per annum 
in normal times. Working from the figures of im- 
•^orts, we reach this annual turnover, for of the 



: $21,000,000 of imports for 1916 and the $17,000,000 of 
imports for 1917 it must be borne in mind that a great 
bulk of it — almost half — represents purchases made 
for the account of museums abroad and actual pur- 
! chases made abroad by collectors, so that the Ameri- 
• can dealer had no pecuniary benefit from that class of 
purchase. 

"When the duty was raised from 10 per cent, to 

30 per cent, in 1883, the art works imported fell off 

in value from $3,380,639.15 to $1,191,206.67; when 

the duty was lowered in 1890 to 15 per cent., the 

i value of the works imported increased from $2,061,- 

018.93 to $2,559,308.43; when the duty was removed 

in 1894, the value of the works imported increased 

' from $1,518,688.63 to $4,053,482.88, and when the 

, duty oi 20 per cent, was imposed in 1897, the value 

: of the works imported fell off from $4,628,713.84 to 

$2,124,778.66. 

"It was estimated by the framers of the Act of 
1897 that the art duty would yield $1,000,000 an- 
nually, but it was a distinct failure in this respect. 
The first year it yielded only $236,242.75; the half 
million-dollar nark was not passed until 1 9J)5. In 
1908, o^er ten years after, it had risen to less than 
$600,000. 

Art Business Is Unique 

"The art business is like no other. It does not 
require large premises, but it does require premises 
of a high grade and in good locations. These premises 
are not adaptable to any other business, and could 
only be used for businesses of like character, such 
as retail jewelers or florists. The business requires 
few assistants. It is largely a personal business — 
that is, a business done by the proprietor or his part- 
ners with his customer. * * *" 

The brief then argues that as- the real 
estate occupied by art firms is largely in 
N. Y. City, where the dealers total rent roll 
is large, that crushing this business must 
result in the emptying out of these other- 
wise unadaptable business premises, etc., 
and that if N. Y. City real estate cannot 
stand any new pressure put upon it this 
cannot but be reflected upon real estate 
values elsewhere through the country. Tt 
also argues that because purchases (of art 
works) are made from incomes, the larger 
of which pay proportionately higher taxes, 
little remains to the buyer with which to 
buy, with resultant harm to the art trade, 
that as 95 per cent, of the turnover in the 
trade comes from art works and objects 
already in existence, so called productive 
labor and material employed is insignificant, 
and from the nature of the business the 
men engaged in it are largely of the stu- 
dent class, that large capital is invested 
which might disappear, spelling ruination, 
if the tax question be not carefully studied, 
and that if the buying of art be discouraged 
by reason of excessive taxes, or such that 
the business will not bear, there must be 
a shrinkage in the value of stocks of art 
objects, the consequent ruin of those in the 
business and the depreciation in money 
value of art objects the country through. 
This would, in turn, diminish the large in- 
heritance and death taxes. 

Art Trade Wants to Carry On 

The brief concludes: 

"All impels to the irresistible conclusion that a 
direct tax on this business will defeat its own purpose 
and end, if the purpose be the production of revenue 
to carry on the war. We want to 'carry on,' but it is 
our opinion that a direct tax, whether paid by the 
buyer or the seller, on sales of works of art, as 
luxuries, will defeat its own purpose and will not 
help those in our business to carry on the war. 

"We want to be taxed all we can bear, and the sur- 
taxes on income will accomplish that. There are 
other aspects that must be carefully considered in any 
tax plan in justice to ourselves, and quite unselfishly: 

"A portion of the business — say, one-fifth — consists 
of purchases made upon the instruction of our clients 
on commission. Their commission is a customary 
one of 10 per cent. Obviously this class of transac- 
tion should be specially and carefully provided for in 
any proposed legislation. 

"Again, there are no wholesalers in the business- 
no object is like its neighbor and each object is 
unique. But a considerable part of most art deal- 
ers' business consists of transactions between them- 
selves and exchanges made at a very small profit. 
Obviously, if taxed, the proposed legislation should 
protect business of this class. 

"We feel that we can safely leave our case in the 
hands of the committee — for, surely, no tax will be 
reported out of the committee except one that the 
nature of the -business will warrant. An inequitable 
tax will not alone produce the hoped for revenue, 
but must, by forcing us out of business, deplete exist- 
ing revenues to the amount and to the extent that 
income and surtaxes are now paid. 



ART BOOKS by ALGERNON GRAVES, F. S. A. 

The following works, compiled by Mr. Graves, may be obtained at 
42, Old Bond Street, London, W. L: 

A Dictionary of Artists, exhibiting in London, 1760-1893; third edition, 2 guineas. 
History of the Works of Sir Joshua Reynolds, P. R. A., 4 vols, 1899-1900; dedicated 

to H. M. Queen Victoria. One copy only, £100. 
Royal Academy Exhibitors, 1769-1904, with full titles of every picture; dedicated 

to H. M. King Edward Vll; 8 vols., 20 guineas. 
Exhibitors in the Society of Artists and the Free Society, 1 760-1 791 ; containing the 

titles of all pictures exhibited both prior to founding of the Academy and after; 

dedicated to Charles Butler, Esq.; 1 vol., 3 guineas. 
British Institution Exhibitors, 1806-1867, with full titles aiid sizes of all pictures 

exhibited; dedicated to W. Lockett Agnew, Esq.; 1 vol., 3 guineas. 
Summary and Index to Waagen, a list of all pictures seen by Dr. Waagen, 1 835-1 857; 

dedicated to H. M. King George V; in 1 vol., 125 copies only, 10 guineas. 
A Century of Loan Exhibitions, 1813-1912, with ow^ner's name to every picture 

exhibited; 5 vols., 25 guineas. 
Art Sales, early 18th to early 20th century; a record of the finest pictures and 

drawings sold in England up to 1 9 1 and realising over 100 guineas, except 

in the case of Raeburn, Reynolds, Romney, Gainsborough and Turner, w^here 

a much lower limit is taken. Now in the press. To be completed (probably) 

in 3 vols.; price per vol., 6 guineas. Vol. I to be issued about September. 

Limited to 300 sets. . 

SUBSCRIPTIONS RECEIVED BY MR. GRAVES 
AT 42, OLD BOND STREET, LONDON, W. L 
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ARTISTS AND ART WAR TAX 

A meeting of American artists was held 
at the Sherwood Studio of William A. Cof- 
fin, June 21 last, to discuss and act on the 
proposed war tax of 25% on all art works 
sold in America. There were present, in ad- 
dition to Mr. Coffin, who presided, and 
Charles C. Curran, who acted as secretary 
of the meeting, E. W. Blashfield, Geor.s^e H. 
BoRert, C. C. Cooper, Bruce Crane, j. W. 
Fosdick, August Franzen, Childe Hassam, 
W. H. Hyde, R. W. Van Boskerck, H. W. 
Watrous and W. J. Whittemore. 

Many more would undoubtedly have at- 
tended the meeting but were out of town, as 
usual in summer, among them Herbert 
Adams and Kenyon Cox, and Mr. Coffin 
reported he had vainly tried to reach others. 

Mr. Coffin, who took the chair bv gen- 
eral consent, sa^d in substance as follows: 

"The object of this meeting is to get your views 
on the proposed tariff on art works in general, and 

particularly on the works of living American artists. 

* * * 

"The recent hearing before the Ways and Means 
Committee of Congress was obtained by the newly 
incorporated Association of American Art Dealers 
who appointed a delegation to go to Washington, and 
I was named to represent the artists. The counsel of 
the Dealers' Association, Mr. Barnett Hollander, 
spoke before the Ways and Means Committee and 
submitted a brief. Mr. Henschel represented M. 
Knoedler & Co.; Mr. Parish Watson the Watson 
firm; Messrs. Robert Macbeth and Walter Ehrich 
their firms, and Mr. Hungate, W. .& J. Sloane. 

"At the hearing, June 19, Mr. Hollander made a 
resume of the printed brief he submitted, and an- 
swered the questions members of the committee put 
to_ him, except on occasion when he would say, *I 
thmk Mr. Coffin can answer that better than I can, as 
he is an artist,* and then I would answer. Mr. Mac- 
beth was questioned briefly, and I submitted for him 
a brief, he had prepared on the works of living 
American artists. This brief, as some of you know, 
was approved by the artists present at the- last meet- 
ing of the Art Dealers' Association. When it came 
my turn to speak, I advanced several arguments, but 
I did not think it good policy to say to those gentle- 
men, who are there on behalf of the Government 
trying to obtain $8,000,000,000 of revenue, that v/e 
artists are in the attitude of 'Don't tax us, tax 
somebody else.' But I did say, *if you lay a tax on 
American artists, in the first place, the volume of 
business is not very great, so that the tax, even if 
the percentage is large, would result in very little 
revenue.' Besides, I thought that if we were to be 
taxed on our sales, a similar tax should be laid on 

* he sales of the MSS. of literary men, the composi- 
tions of musicians, the songs of song writers, the 
works of playwrights, and so on; that even the fees 
of physicians and surgeons and those cf lawyers 
might also be taxed, and perhaps also the salaries of 
professors and teachers, and the discoveries and in- 
ventions sold by scientific men. In fact, a tax might 
be laid on all that is produced by men in the liberal 
professions. 

"I drew the Committee's attention to the fact 
that our materials, including the frames for our pic- 
tures, do not count for a large sum; they make but a 
small sum in comparison with the price of the picture. 
The picture itself is the result of the artistic training 
and the product of the mind. 

Free Art Established Museums 

"I did not go into the subject of the antique decora- 
tive arts at all, or say anything much along the lines 
of what the dealers' attorney had presented in detail. 
I thought the Committee would make up its minds 
from what had been said. I was asked a number of 
questions, and from the questions put to me by one 
of the Committee, I saw there was a tendency on his 
part, and on that of one or two others later on, to 
bring forward again the question of reimposing a duty 
on art works imported from foreign countries, which 
it took us 25 years to get removed. Art has been free 
ever since 1909, since the Payne-Aldrich bill went 
into effect. Since that time museums have been 
established all over the country. I read a list of some 
of them, as the Committee represented States where 
there are museums, and I pointed out to them that 
the fact that these museums existed was largely the 
result of free art, and also the fact that while wealthy 
men purchased art works and paid large sums of 
money for them, eventually the best of these found 
their way into the museums, not only in the larger 
but the smaller cities. 

"Then I said, *I would like to remove another 
impression, that American artists sell their works only 
to wealthy people. Many people of moderate means 
purchase the works of American artists, and I have 
myself sold pictures on the instalment plan. If you 
lay a tax on the artist and the purchaser, it may 
discourage the man of small means.' 

"I did not say much about the tax on French artists. 

* * * The fact is, there is a tax at present in France 
of 10 per cent, on the artists and 10 per cent, on 
the purchaser of the picture. The law works badly, 
I learn, and there is an agitation on the part of all 
concerned to have it removed. 

Artists Are Patriotic 

"I think I gave the impression, that the artists 
are very patriotic. I referred to- the fact that as 
chairman of the 'American Artists' Committee of One 
Hundred,* I knew what we have been doing for the 
dependents and orphan children of French soldier- 
artists, and I referred to the work our artists are 
doing for war purposes in various lines, without pay. 
I assured them that we do not want to seem to hinder 
the work of raising revenue in any way; that we want 
to help. I am convinced that the wise attitude for 
the artists to take i^, this, that we want to do our 
share, that we don't want to say, *Don*t tax us, tax 
other people.* However, if we are to be taxed, other 
people in the same class should be taxed also. 

"When I returned to N, Y., I wrote a letter to^ Mr. 
Kitchin, chairman of the Ways and Means Committee, 
and told him a few things that I had not included 
in what I said at the hearing. I told him that we 
wanted to help, not to hinder, and pointed out that 
we felt we should not be singled out, so to speak, for 
taxation. I feel convinced that the Committee will 
not put a tax on the sale of works of living American 
artists. They may tax general transactions. I pointed 
out that they might discourage the trade, but I think 
that if they put a tax on all these professional pro- 
ductions, we can stand it as well as the rest. I hardly 
think, however, they will do it, as it would shackle 
education and civilization. 

Will Old Art Duty Be Reimposed? 

"The most important thing before us, perhaps, is 
the question of reimposing a duty on works of art 
coming in from foreign countries, because during 
the reconstruction period, aftpr the war, things will 
be worse than they are now, and once they have put 
that tax back, it will take another 25 years to have it 
removed, and meantime; the museums and everything 
else will suffer." 

Views of Leading Artists 

Mr. Coffin then said that in his letter to 
Mr. Kitchin he told the latter of this cominjy 
meeting of prominent artists, and would 
send him their expression of opinion. • He 
then asked for individual opinions. 
(Continued on Papfe 7) 



AMERICAN ART NEWS 



H W. Watrous: "What the Government needs is 
monev. There are two things to be considered m 
this. ' One is that if a tax ;s put on, it should be 
stated that it is for the period of the war only, i-he 
second is that the amount of money obtained will 
be very small. New York is the richest city in the 
country. We hold in N. Y. City, at the National 
Academy, two exhibitions of American pictures and 
sculpture, each year, and for the last ten years the 
net sales at these exhibitions have probably not been 
over $25,000. That shows what the American artists 
are doing in the richest city in the country, it 
would cost almost as much to collect the tax as they 
wcyuld get from it." . r • ^ 

C. C. Curran: "I think the proportion of Pictures 
sold by American artists is probably less than lU 
per cent, and possibly even less than 5 per cent, ot 
the financial value of the works sold by dead American 
artists; therefore the amount raised would be very 
small. Also, pictures by living American artists are 
sold to a very timid class of purchasers. They are 
buving on their own judgment, whereas the people 
buying the works of dead artists buy on a reputation 
that is formed, and feel that they are taking no risK. 
To put a tax on the works of living artists would, i 
think, almost stop the production of American artists. 

W. H. Hyde: "So far as taxing the sale of hvmg 
artists is concerned, it is already done by the income 
tax. If a living artist makes an enormous income, 
he pavs a heavy income tax, and that is all there is 
about 'it. If his income is very large, the tax may 
run up as high as 60 per cent. John ^Sargent, tor 
instance, might have to pay 45 per cent. 

C C. Cooper: "There is certainly no reason why 
a special tax should be imposed on artists any more 
than on anybody else; and this seems to be a special 
tax ever and above what they pay on their mtomcs. 
We want to do our share, but we don't want^^to do 
any more than any other part of the community. ^ 

Bruce Crane: "In the first place the majority of 
pictures are sold to people of very moderate means, 
and the v/ar has already limited the earnings of our 
profession very materially. I feel that I agree with 
two or three present who say that an artist should do 
his share in the matter of taxes; but I think it should 
be a very moderate tax. In fact, I believe in the tax, 
but I think it should be very moderate." , 

The Chairman: "I think, gentlemen, that it would 
be best for us not to make any recommendations to 
the Ways and Means Committee about what they m 
their wisdom may conclude to do in regard to general 
business in art.' We had better leave that alone- We 
are concerned only with work produced by living 
American artists, and also with the tax which might 
be reimposed on works of art from foreign countries. 

The Resolutions Adopted 

A general discussion then followed, and 
the following resolution was offered by 
Mr. Crane, seconded by Mr. Hyde and 
unanimously adopted: 

RESOLVED, That it is the sense of this meeting 
that we deprecate any tax on educational products, in 
which class we place our works, and that we feel 
we are entitled to the privilege cf exemption from 
taxation which has thus far been accorded to members 
of other liberal professions. 

Mr. Cooper then offered the following 
resolution, seconded by Mr. Hyde, and 
which was also unanimously adopted: 

RESOLVED, That it would be distinctly harmtul 
to the cause and development of Ainerican art, and 
American education in general, to impose any tax 
whatever on works of the fine arts imiJorted irom 
foreign countries, by which is meant paintings, inany 
medium, sculpture, drawings, designs and engravings, 
the work of professional artists whether modern or 
ancient, and reproductions of such works by photo- 
graphic or other processes or by plaster casts. 
How Gibson and Crane View It 

My Dear Mr. Coffin^I hope that you will 
be able to convince the authorities in Wash- 
ington that the proposed tax on art works 
would be most unjust, in view of the fact 
that the artists of this country, through this 
division alone, have f?iven to the Govern- 
ment free over 500 posters and designs, and 
in other ways ^iven their time to the public 
service, and they are, therefore, not in any 
condition to stand an extra tax upon the 
work they are compelled to do in order to 
live. Sincerely yours, 

C. D. Gibson, 

Chairman, Division of 
N. Y., June 21, 1918. Pictorial Publicity 

My Dear Coffin— The very fact that at a 
time of war the French Government has 
deemed it wise and advisable to purchase a 
painting by Dej^as for 200,000 francs is 
conclusive proof that works of art are not 
a luxury l>ut, on the contrary, a benefit to 
mankind. The artists are "doing their bit" — 
witness the thousands of designs that are 
being submitted and donated by them to 
cover the many war activities. 

At a time when the war has reduced a 
greater part of their earnings and in many 
cases absolutely wiped them out, a tax on 
their efforts would be unjust. 

Very truly yours, Bruce Crane, N. A. 

Bronxville. N. Y., June 22, 1918. 



ART DEALERS ASSN. FORMED Voting 

nffi^^i-c Rtj T aw«! Rtr Each member of the association shall be entitled 

Utticers, £iy-i.aws, r.ZC. ^^ ^ut one vote on any question, but when two or 

The newly tormed American Ait Uealers ^^^^ members are partners in the same firm, officers 
Association has chosen its officers, adopted 
its by-laws, and begins its corporate exist- 
ence with every prospect of a successful 
life. 

The officers elected at its first meeting, 
held Monday, July 1, at the Hotel Gotham, 
are as follows: Roland F. Knoedler, of 



directors of the same corporation, or connected 
with the same concern, whether as employer or em- 
ployee or otherwise, then and in that event but one 
of 'such members shall be^ entitled to vote and to 
but one vote on any question. 

No member shall at any time become a partiier, or 
an officer or director of any corporation dealing in 
works of art, without the consent of the board of di- 
rectors, and if such member shall omit to obtain such 
consent, he shall be subject to censure, suspension 



Knoedler & Co.. president; Wilson Hungate -"--'j^:- as^the" boa^d o'f directors may see fit. 
of W. & J- Sloane, vice-president; M. 1 ansn t?i^o4-;/v« ^-f nffi^-^rc ^nn nirf»ri-nr« 

Watson, of Parish Watson & Co., treasurer, 
and Robert Macbeth, of the Macbeth Gal- 
leries, secretary. 

The directors, chosen to serve until the 
first annual meeting in January, are as fol- 
lows: Mitchell Samuels, of P. W. French & 
Co. Charles R. Henschel of Knoedler & 
Co., M. Parish Watson, of Parish Watson & 
Co., Walter L. Ehrich, of the Ehrich Gal- 
leries, Wilson Hungate, of W. & J. Sloane &: 
Co.. Louis Ralston, of the Ralston Galleries, 
Robert Macbeth, of the Macbeth Galleries, 
and Pliram Burlingham, of Burlingham & 
Co. 

The by-laws of the association, also 
adopted at the same meeting, were evident- 
ly prepared with great care and thought and 
would seem to cover about any contingency 
that might arise in the affairs of the organi- 
zation. The sections, other than the cus- 
tomary ones providing for the election of 
officers and directors, the duties of said of- 
ficers and directors, the business conduct 
of meetings, their time and place, etc., and 
which are of interest and importance to the 
trade, follow: 

Obiects of Association 

Section 1. The particular objects for which the 
association is created are as follows: The fostering 
of trade and commerce, the interest of thc-se engaged 
in the sale, collection and exhibition of works of art, 
the reform of abuses relative to the business of dealing 
in works of art and incidental to such business, the 
securing of freedom from unjust or unlawful exac- 
tions, the diffusion of accurate and reliable informa- 
tion as to the standing of art dealers and merchants 
and other matters, the procuring of uniformity and 



Election of Officers and Directors 

Section 1. Officers — The officers of the association 
shall be a president, a vice-president, a treasurer and 
a secretary, all of whom shall be chosen by ballot, 
and a majority of the votes cast at each election 
shall be necessary in each instance to elect. 

Section 2. Directors — Each of the officers men- 
tioned in Section 1 hereof shall be a director of the 
association by virtue of his election as such officer. 
In addition to the four directors so elected, five mem- 
bers shall be elected directors, thus making the board 
of directors of the association consist of nine mem- 
bers in all. 

Counsel 

The board of directors shall, immediately after each 
annual meeting of the association, elect a member 
of the Bar of the State and City of N. Y., to act as 
counsel for the association, and such counsel shall 
serve until his successor is . appointed. Such counsel 
shall, under the direction of the board of directors, 
represent the association where legal services are 
required, and the bills for services of counsel shall 
be approved and paid under the direction of the 
board of directors. 

Arbitration 

Voluntary arbitrations of disputes between mem- 
bers of the association or between members of the as- 
sociation and third parties shall be conducted as 
follows: , , 

Section 1. Each of the parties shall select one 
arbitrator and the two arbitrators thus chosen shall 
select a third arbitrator or umpire, who shall preside 
at all meetings of the . arbitrators. These arbitrators 
and the umpire shall be members of the association. 
In the event of the failure of the two arbitrators to 
agree upon the third arbitrator or umpire within one 
week after their appointment, then the president of 
the association shall appoint such umpire. 

Section 2. Statement of C/aiJ«— Immediately upon 
the selection of a presiding arbitrator or umpire, he 
shall notify the parties of the completion of the board, 
anS within five days thereafter the claimant party shall 
serve upon the presiding arbitrator and the respondent 
party a statement of his contention, setting forth the 
reasons upon which the claim is founded, and the 
respondent shall, within five days after the receipt_of 



certainty in the customs and usages of trade and such statement of claim, serve upon the Presiding 
commerce, and of those having a common trade, busi- i arbitrator and _ the claimant party his reply to such 
ness financial or professional interest, engaged in or in statement, setting forth his^jeasons m ^opposition to 



connection with works of art, the settling of differ- 
ences between its various members and those engaged 
in the business and their customers, and the promotion 
of a more enlarged and friendly intercourse between 
business men. 

Membership 

Section 1, Eligibility — Membership in the associa- 
tion shall be limited to individuals, firms or corpora- 
tions engaged in the purchase and sale of works of art, 
and having a fixed place of business in the United 
States of America. * ,- • r 

Section 2. Proposal and Election — Application for 
membership must be made in writing, addressed to 
the secretary of the board of directors, signed by the 
applicant and one proposer who must be a member 
in goG-d standing. An affirmative vote of at least five 
directors shall be necessary to elect, and the individual 
so elected, after having paid the entrance or initiation 
fee, if any, and the annual dues, shall thereupon be- 
come a member of the association. Thereupon such 
acceptance by so paying shall be construed to be aii 
agreement on the part of the individual to fulfil and 
perform all requirements of, and to conform to all 
by-laws, rules and regulations of the association. 

Section 3. Resignations — Resignations shall be ce- 
livered to the secretary and may be accepted at any 
meeting of the board or of the association, and there- 
upon such membership shall cease. 

Section 4. Faihire of Members — In case any _mem- 
ber of the association shall at any time be adjudicated 
a voluntary or involuntary bankrupt, in any country 
or State, or should a member make a general assign- 
ment for the benefit of creditors, then and in that 
event his membership shall thenceforth terminate, but 
he may thereafter be reinstated by the board of 
directors. . . 

Section 5. The power of election being a trust 
delegated to the directors and no longer a personal 
privilege, it shall be the duty of the directors,^ before 
voting, to proceed to the discussion of the eligibility 
of the member proposed, and in their action they 
shall be governed by consideration of the general 
I welfare of the association and not by any personal 
j feeling of either directors or members, and it shall 
i be the duty of any director having any information 
! bearing on the question of the eligibility of any pro- 
posed member to state the same. 

Section 6. No member of the board of directors 
shall be questioned or called to account in regard to 
his action in voting for candidates at any meeting. 

Dues 

The annual dues shall be $25, payable in advance, 
but where two members are partners in, officers or 
directors of, or connected with, the same firm, cor- 
poration or concern, $25 shall be the aggregate amount 
payable by or on behalf of such members irrespective 
of ^ their number, each, however, being liable for that 
amount until it shall have been paid. 



the'justice of the claim. The parties, however, mi/ 
waive the service of such statement of claim and the 
reply thereto. . 

Section 3. Hearing and Decision — The arbitrators 
shall promptly notify the interested parties of the 
time and place set for hearing, and the parties shall 
then appear with such witnesses and dc-ciimentary 
evidence as they may desire to present to the arbi- 
trators. A stenographic record shall be kept of all 
testimony taken before the arbitrators. Before giving 
testimony all witnesses, including the interested parties, 
shall be sworn to tell the truth by the presiding arbi- 
trator. Interested parties may, if they desire, be 
represented by counsel. It shall be the duty of the 
counsel to the association to- attend such hearings 
and give such advice and suggestions as the arbi- 
trators may desire. 

The decision of two of the arbitrators as to any 
matter or thing in dispute or as to any question arising 
pending the hearing, shall be final and binding upon 
the parties. The decision of the arbitrators shall be 
in writing and signed by at least two- of the arbi- 
trators. ^ , ^^ ,. ,. 

Section 4. Agreement to be Bound — JNo arbitration 
shall be conducted under the auspices of the associa- 
tion unless the parties thereto, before the comrnence- 
ment of the arbitration, agree in writing to be bound 
by the decision of the arbitrators in writing, as herein 
set Iforth. 

Section 5. The parties may agree upon a sole ai'bi- 
trator, in which event the procedure and the eftect 
before such arbitrator shall be exactly the same as 
though such arbitration was had before a board of 
three as hereinabove mentioned. 

Section 6. In the event that there is no _ ruling 
or regulation covering a particular matter arising be- 
fore at or in connection with such arbitration, then 
the procedure or rules, if any, in force at the time 
in the rules and procedure for arbitrations m the 
Chamber of Commerce of the State of N. Y., m the 
Citv of N. Y., shall govern and be followed. _ 

Section 7. If any member of the association _ or 
any third person has a grievance which he is willing 
to submit to arbitration and if the board ot di- 
rectors shall deem the subject matter thereof a proi^er 
one for arbitration through the association as here- 
inabove provided, then the other member shall be 
compelled to submit to such arbitration and ^ be 
bound thereby, and in the event that he snail ret use 
to so submit the matter or be bound, he shall be 
subject to censure, suspension or expulsion as the 
board of directors may see fit. 

Association's Experts 

Whenever a work of art or object is sold or bought, 
or appraised, or passed upon in respect of either 
vatue, age, period, authenticity, attribution, genuine- 
ness or otherwise, by any member of the association 
or any third person, and such act or any act of any 
such member or third person in that connection shall 



be questioned, be pertinent or involved, the board 
of directors, at the request of such member or such 
third person, shall appoint one or mora disinterested 
experts, whether members of this association cr other- 
wise, to pass upon such act or actions and/or the sub- 
iect matter thereof, and such member shall be bound 
by the finding of such expert or experts, and in the 
event that the member shall refuse to so submit the 
matter or to be bound, he shall be subject to censure, 
suspension or expulsion, as the board of directors 
shall see fit. 

Customs Procedure 

If any member of this association or^ busin-^=;s as- 
sociate of any member shall in connection wi !i any 
customs matter give expert opinion or evidence, 
whether voluntary or otherwise, and whether called 
at the instance of the Government or otherwise, such 
member shall give his opinion or evidence in writing 
and not orally^ retaining a copy thereof for himself, 
and such copy shall be available and open to the in- 
spection of the board of directors upon their request 
made to such member. 

Censure 

If the conduct of a member shall appear to the di- 
rectors to be disorderly, prejudicial to the character 
and reputation of the association or contrary to, in 
violation of, and not authorized by its by-laws or 
rules, the directors shall inform him thereof in writ- 
ing, delivered by mail to the offending member, in- 
forming him ten days in advance of the lime ap- 
pointed when he may be heard before _ the board of 
directors. At such meeting or any adjourned meet- 
ing, he may be censured, suspended or expelled. 

SALMAGUNDI CLUB'S PLEA 

A plea that the work of livinf^ American 
artists be excluded from the bill now in the 
hands of the Ways and Means Committee 
of the Hoiise has been sent to the Commit- 
tee by the Salmagundi Club. A letter to 
the Committee signed by F. Ballard Wil- 
liams, president of the club, says, in part; 

"A tax upon the work of American artists, ss 
suggested, will serve no good purpose; will not add 
greatly to the Government revenue, and would oc- 
casion a serious hardship upon a very small number 
of persons, who have given liberally of their tim^e 
and talents' for Government needs. It is no more fair 
to single out for special taxation American artist work- 
ers than to tax the earnings, specifically, of any 
other single profession or trade. The number of men 
who possess knowledge and in whose deft fingers and 
hands lie the skill and facility to fashion works of 
art, in America, is very few. The number cannot be 
readily added to or increased. Compared with any 
of the other professions or trades, the return from 
such taxation would be infinitesimal. The Govern- 
ment's revenues would not be advanced in ratio with 
the harm and hurt directed against a restricted few, 
who already suffer from a lessened public demand 
for their product. 

Harmful Effect on Education 

"Without consideration of the harmful effects upon 
education, the advancement of ideals, appreciation, and 
taste of the public, there need only be considered two 
factors, both practical. On the one hand, the revenue 
from such taxation would be so small as to be 
wholly negligible, and the other, that a little grctip of 
earnest workers, already suffering from shortened in- 
comes, would have that remaining and shortened 
livelihood taken from them. Art works which sell for 
prodigal prices, and so attract newspaper mention, 
are either works of old masters or conceptions by 
artists who have died. Fame, recognition and a com- 
mensurate reward for artistic achievement are denied 
and delayed beyond the life of the author. 

"Artists of America have enlisted for the Govern- 
ment's needs. Production of posters and pictorial 
illustration have averaged more than 170 separate 
works weekly. These have been given willingly, 
cheerfully, with a fine spirit of patriotism and free 
of charge. The camouflage of ships, painting of range- 
finding targets, modelling of medals, and a hundred 
separate works have claimed the major part of artists' 
days for more than a year. Artists hvae realized 
their full obligations to the Government, as well, in 
the purchase of Liberty Bonds,' taxation, etc., to 
limits of great personal denial. This brief is sub- 
mitted in behalf of 450 American artists, members 
of the Salmagundi Club, established in 1879." 

XVII CENTURY TAPESTRY 

A remarkably fine example of Aubusson 
tapestry has recently been received from 
Italy by the A. B. Closson, Jr., Co., of Cin- 
cinnati, and placed on view in their galleries, 
112-114 W. 4 St., Cincinnati. 

The tapestry dates from the middle of the 
XVII century, and probably formed a part 
of a set representing the life of Queen 
Esther at Court of Ahasuerus, and the an- 
nals of his tutor Mordecai. The wonderful 
state of preservation of the tapestry and the 
interest of the theme represented are quite 
unusual. The scene represents the moment 
when Haman has succeeded in obtaining the 
king's consent to the extermination of the 
, Hebrews. Queen Esther is present with 
lone of her ladies, and Mordecai is also de- 
: picted standing and tearing his ciothes. 
: The beauty of the tapestry and the interest 
; of sentiment attaching to the well known 
i story Rives the work unusual importance. 



Old Masters and Objets d'Art 

AMERICAN COLLECTORS AND DIRECTORS OF PUBLIC 

J\ MUSEUMS who are entertaining the purchase of famous pictures 
and family heirlooms which do not come into the open market 
can hest attain their object by communicating with Mr. Arthur Ruck, 
who has received instructions from certain well-known Enghsh Collec- 
tors and representatives of old and titled families to realize upon their 
works of art by Private Treaty. 

ARTHUR RUCK 

4, BERKELEY STREET, PICCADILLY, LONDON, W. 1 

Agent for the private sale and purchase of important works of Art 
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Dealers in Paintings, Drawings, 
Engravings and Etctiings by 

Old and Modern Masters. 
Experts, Valuers and Publishers. 

144-145-146, NEW BOND ST. 
LONDON, W. 
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Fine French Fur- 
niture 

Continental and 
Oriental Porcelains 

Fine Chippendale 
Furniture 

NEW YORK— 26 East 45Ui St. 
LONDON -^Hanway St. 
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THURBER ART GALLERIES 



(Incorporated) 



While Mr. Seymour J. Thurber has severed 
his connections with this house, the corpora- 
tion will continue its business as usual at the 
same location, 75 East Washington St., Chi- 
cago, under the direction of Robert H. Doran 
and Harry L. Engle. These gentlemen are 
both well known to the art world through 
long association with the late W. Scott Thurber 
and the Thurber Galleries. 



CHOOSING A SCHOOL? 

Ki^v Sargetifs Handbook of 
American Private Schools 

A GUIDE BOOK FOR PARENTS 
Describes critically and discriminatingly Private 
Schools of all classifications. In addition to the 
readable and interesting descriptions, the tables 
facilitate an easy comparison of relative Cost, Size, 
Special Features, etc. 

The Introductory Chapters will prove of inter- 
est to all thoughtful Parents as well as to Teachers. 
Thev tell of recent Educational Developments such 
as "War Time Activities" of Schools, "Educa- 
tion in Other Warring Countries," "Modern and 
Experimental Schools," "Recent Educational Lit- 
erature." 

A Standard Annual of Reference of utmost im- 
portance to all interested in secondary education. 

OUR EDUCATIONAL SERVICE BUREAU 

will be glad to advise and write you intimately 
about any School or class of Schools in which 
you are interested. 

Fourth edition, round corners, silk cloth, 700 
pages, $2.50. 

HANDBOOK OF NEW ENGLAND 

A humanized Baedeker, descriptive of town and 
country along the Routes of Automobile travel. 

The only book that presents New England as 
a whole. 896 pages, maps and illustrations. 
Round corners, gold stamped, crimson leather, 
$3.00. 

Circulars and sample pages on request. 

PORTER E. SARGENT, 
50 Congress Street, Boston, Mass. 



Caroline Van H. Bean is at her studio, 96 
Fifth Ave., where she is doing a series of 
street scenes in St. Augustine, Fla., and 
N. Y. City, and arranging for the reproduc- 
tion of some of her sketches in color as 
framing pictures. 

Miss Bean has recently painted an ad- 
mirable portrait of one of the famous "Blue 
Devils" wearing the Croix de Guerre. The 
pose is one of abandon and the military hero 
holds a cigarette in his left hand. Other in- 
teresting studies include portrait drawings 
in color, and especially good poster por- 
traits done in one sitting. 



FRENCH & COMPANY 

Works of Art 



6 EAST 56th STREET, NEW YORK 



ANTIQUE TAPESTRIES 
EMBROIDERIES 



VELVETS 
FURNITURE 



DUVEEN BROTHERS 



PARIS— NEW YORK 



TAPESTRIES 

PORCELAINS 

OBJETS d'ART 



CALENDAR OF SPECIAL NEW YORK 
EXHIBITIONS 

Ardsley Studios, 110 Columbia Heights, Brooklyn, 
N. Y. — Paintings and other works by a number 
of independent artists. 

Arlington Art Galleries, 274 Madison Ave.— Selected 
American paintings. 

Art Salon, Hotel Majestic, W. 72 St.— Under the di- 
rection of Fred Hovey Allen. Works by C. C. and 
Emma L. Cooper. 

Babcock Gallery, 19 E. 49 St.— Annual summer ex- 
hibition by American artists. 

George Gray Barnard Cloisters, 454 Fort Washing- 
ton Ave.— Open daily 10 to 5, except Mondays. 
Admission fee $1; Sat. and Sun., 50 cents; for the 
benefit of the widows and orphans of French sculp- 
tors. 

The Bronx Exposition, E. 177 St., West Farms- 
Arts, sciences and industries, to Nov. 1. 

The City Club, 55 W. 44 St. — Summer exhibition ot 
paintings by local artists. 

Ehrich Print Gallery, 707 Fifth Ave.— Colored etch- 
ings by Harriete Bowdoin. 

Kennedy & to., 613 Fifth Ave.— New Zorn etchings. 

Knoedler Gallery, 556 Fifth Ave.— Summer exhibition 
of paintings, by American artists (Eleventh An- 
nual) . 

The Little Gallery, 4 E. 48 St.— Hand-wrought silver, 
lustre ware and Tenafly weavings. 

Macbeth Gallery, 450 Fifth Ave.— Paintings by Amer- 
ican artists, to Sept. 15. 

Metropolitan Museum, Central Park at 82 St. E. — 
Open daily from 10 A. M. to 5 P. M., Saturdays 
until 10 P. M., Sundays 1 P. M. to 5 P. M. Ad- 
mission, Fridays, 5 c., free other days. 

Montross Gallery, 550 Fifth Ave.— Pictures by Amer- 
ican Artists. To continue indefinitely. 

Newark Public Library, Newark, N. J. — ^Japanese 
prints. 

New York Historical Society, 170 Central Park W., 
near 77 St. — American caricatures, during July. 

New York Public Library — Print Gallery (Room 321) 
170 etchings by Rembrandt, lent by Mr. J. Pierpont 
Morgan, Making of a Lithograph. 

Paint Box Gallery, 150 W. 4 St. — Original drawings 
by well known artists that have appeared in the 
Quill, to July 15. 

Henry Schultheis, 142 Fulton St. — American paint- 
ings by Chase, Murphy, Wyant and others. 

The Schwartz Gallery, 5th Ave. — Summer exhibition 
of etchings by Winfred Austen, E. Bejot, James 
McBey, etc. 



NOTABLE COIN SALES 
Jackman Coin Collection Sale 

The collection of coins formed by the late 
Allison W. Jackman of Poughkeepsie was 
sold at the Anderson Galleries June 28-29 
last in two sessions for a total of $8,697.29. 
There were 1,141 lots, which included fine 
specimens of (Zolonial, State and U. S. coins, 
gold, silver and copper medals, paper money 
and certificates. The famous Brasher 
doubloon of 1737, reminiscent of Captain 
Kidd, brought $3,900. It was last sold for 
$6,000 a few years ago. 

C. F. Bement Coin Sale 
The collection of coins formed by Mr. C. 
F. Bement was dispersed at the Anderson 
Galleries, June 26-27 last for a total of 
$9,532.08. 



WHERE ARTISTS ARE SUMMERING 

The artists are now for the most part in- 
stalled in their summer haunts, though so 
many are this season engaged in camou- 
flage or other forms of war work that many 
a place formerly visited by them is lacking 
their presence. Henry Prellwitz and E. A. 
Bell are at Peconic, L. I.; Albert Groll will 
go soon to Arizona as usual, as will W. R. 
Leigh. Robert Henri will remain in or near 
N. Y. The Taos, N. M., colony is fully 
represented at their favorite haunt, and 
Irving R. Couse, Walter Ufer, E. A. Blumen- 
schein, et al., are already hard at work 
there. J. Alden Weir is at his Branchville, 
Conn., studio; Howard R. Butler is in 
Cala; Childe Hassam is wandering, but will 
visit Mr. Don Seitz at Cos Cob, Conn.; 
Douglas Volk is at Centre Lovell, Me.; 
Charles D. Gibson is at his Maine island 
near Bar Harbor; E. H. Blashfield is at 
Tokeneke, L. I.; Elliott Daingerfield has 
again repaired to Blowing Rock, N. C; 
Ben Foster will be in northern New Hamp- 
shire and at Small Point Beach, (Zasco Bay; 
Gardner Symons, with others, is busy in 
town at war pictures, but will later go to 
Deerfield, Mass.; Cullen Yates \i at Shaw- 



nee, Pa.; and Glenn Newell in Dutchess 
County. The Joneses, Bolton and Francis, 
will soon go afield; there is the usual crowd 
at Provincetown; and Roland H. Perry and 
Daniel C. French are at Stockbridge, Mass. 
Guy Wiggins and Robert Vonnoh are at 
Lyme, Conn.; W. A. Cotton is at Newport; 
and Cecilia Beaux and Jane Peterson are at 
Gloucester, Mass. 

The list might be extended indefinitely, 
and the Art News will be indebted if artists 
whose summer locations are • not given 
above will send the same in by August 10 
for the August issue. 



A. A. Arronson, a Chicago painter, who 
joined the 315th Engineers, Co. C, and sailed 
on the "Tuscania," has thus far not been 
mentioned among the saved. 



Emma Lambert Cooper has given up her 
own work for the present to devote her 
time to the painting of target landscapes for 
the Army. 

Miss Alice Muth has a painting entitled 
"A Windy Day" on exhibition at the Ral- 
ston Galleries, 567 Fifth Ave. Miss Muth 
was awarded last spring the landscape prize 
by the Catherine Lorillard Wolfe Art Club. 



Ralph Pearson, some time a resident of 
this city and well known as an etcher of 
bookplates and other themes, is touring 
the South with his wife (Margaret Hale). 

They have just been heard from at Fort 
Worth, Texas, through which place they 
passed in their car, loaded with camping ma- 
terial and sketching apparatus. They pass 
the time in the open, sleeping in a tent 
constructed by Margaret Hale herself. 



Robert W. Vonnoh, who is now at Lyme, 
Conn., was recently commissioned by Mr. 
Edward H. Coates, formerly president of 
the Pa. Academy, to paint a portrait of the 
late Dr. S. Weir Mitchell of Phila. for 
presentation by Mr. Coates to the Pa. Acad- 
emy's National Portrait Gallery. The por- 
trait has been highly commended. Mr. 
Vonnoh, on the recommendation of Joseph 
Pearson, Jr., who has a year's leave of ab- 
sence, has been asked by the Pa. Academy 
management to take charge of the Acad- 
emy's composition classes, and has ac- 
cepted. With Mrs. Vonnoh, the artist will 
hold a joint exhibition of their respective 
sculptures and pictures at the Whitney 
Richards Galleries, N. Y., Nov. 15— Dec. 14 
next. 



Signor Pizzela, the Italian portrait paint- 
er, has recently completed a double portrait 
of the wife and little daughter of Mr. Gu- 
glielmetti. 



Mr. John Getz, who has been for some 
time past in Paris representing the estate 
of a well known American collector, re- 
turned last month. 



The June exhibits of the Milwaukee Art 
Institute comprised 30 paintings by Jonas 
Lie and 40 canvases by Mathias Alten, an 
artist living in Grand Rapids and well 
known throughout the East. Woodblock 
prints by Gustav Baumann were also shown. 

An excellent portrait of W. C. Teagle, 
new president of the Standard Oil Company, 
bv Salvatore Guarino, at the Kraushaar 
Gallerv. 260 Fifth Ave., shows Mr. Teazle 
at three-Guarter lenfifth. seated. 



Felicia Waldo Howell of the Sherwood 
Studios has taken a studio at East Glouces- 
ter, Mass., for the season and will conduct 
a class there during July and August. 

Oscar Fehrer is spending the summer at 
Lyme, Conn., where he has a studio. Three 
large "range finder" canvases which he 
painted during the winter and early spring 
are on exhibition at the Salmagundi Club. 
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Veritay 

Old English Furniture-Old 
Ensrlish Pottery-Old Eng- 
lish Glass-Old English SU. 
▼er-Old English Pewter. 
Original Examples. 

New Tork. lO. 12. 14 E. 45thSte««t 
London. W. 217 PleoadiUr 
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Bourgeois Galleries 



Old and 
Modern Masters 



668 Fifth Avenue New York 



SAINT LOUIS 

The Food Administration has called upon 
the Middle Western Division of Pictorial 
Publicity for eight paintings 30 by 40 to 
be displayed in libraries. State fairs and 
other centers. Of twelve subjects, ren- 
derings, and accompanying captions that 
have been suggested as appropriate, the 
following are characteristic examples: "To 
Feed Our Soldiers," an overloaded table, 
with the caption "Shall We Give Our Best 
in Men and Not in Food?"; "The Civilian 
Population," a bread line with faces show- 
ing traces of famine but no want of courage, 
with the caption "Our Bodies Die But Our 
Souls Are Unconquerable," "We Must Ex- 
tend Our Planted Area," boys picking straw- 
berries, girls canning in a small shed under 
the trees, and the caption "Games and Gos- 
sip Are Not for War Time." "We Must 
Ship Concentrated Stuffs," a wagon loaded 
with wheat and potatoes — five wagons of 
potatoes to one of wheat, and the caption 
"Limited Shipping Space Means Food of 
Most Concentrated Value." A number of 
local artists are preparing paintings, which 
have to be submitted by today. The fol- 
lowing have been constituted a committee 
to mobilize the local artists for this and 
other war work. George Johns (chairman), 
O. E. Berninghaus, Victor Holm, Jesse Wat- 
son and Robert Kissack. 

The Museum has on exhibition four Chi- 
nese paintings of which the most striking 
are a pair of Ming portraits of a nobleman 
and his wife. In freshness of color which 
has not been retouched, in purity of line, 
as well as in restrained but incisive char- 
acterization, they are like a pair of fine Hol- 
beins, and delightful examples of the por- 
traiture of the period. A collection of Chi- 
nese bronzes, also on exhibition, includes 
a bronze Sung sacrificial vase inlaid with 
fcold and silver, two Chou bronze vases 
from the Bing collection of Paris, one with 
loose rings on the sides, the other with liz- 
ard handles, the latter a Han beaker-shaped 
vase. A Korean Korai bottle-shaped vase 
bears an inscription in memory of ancestors. 

Visitors to the museum continue to profit 
by probably the greatest landscape by Jules 
Dupre in the country, loaned by R. C. and 
N. M. Vose of Boston. A still-life in silver 
and gold by Emil Carlsen is a new arrival, 
also on loan. 

At the Noonan & Kocian Galleries, "Au- 
tumn" by Bruce Crane, "Landscape in 
Picardv" bv Jose Weiss and "Autumn Eve- 
ning" by Eaton, are landscapes on exhibi- 
tion: also two Indian scenes by O. E. Ber- 
ninghaus and a picture by Glenn Coleman, 
"Trafiic: Lower Broadway." Bronzes, for 
which there seems to be a demand, include 
"The End of the Trail" by James E. Eraser. 
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PAINTINGS 

BY 

American Artists 

VISITORS WELCOME 

AN exhibition of Paintings by American Artists 
will remain on view during the summer months 
for the benefit and enjoyment of the many art 
lovers who visit New York in the vacation 
season. 

Interested visitors are always welcome, whether 
or not they come to buy pictures. 

WILLIAM MACBETH 

450 Fifth AYenae-40di Street -New York City 



The Little Gallery 

4 EAST 48TH STREET 
is opening a branch at 
GREAT BARRINGTON, MASS. 

for the summer months 




©be 

Qennsylvanta gcaaemy 

of fiine gm 

S>ummer g)cl)ool at CJiesfter g>prinB3Ef 

Chester County, Pa. 

Open-air instruction. High, rolling land. 
Beautiful and Historic Scenery. Tennis Courts, 
Croquet Grounds, etc. Board (including tuition) 
$7.50 per week and upwards. OPEN NOW. 
Send for circular. Reference, if requested, will be 
given by applicants. Instructors : Henry McCarter, 
during September; Hugh H. Breekenridge, 
August. Resident instructors. Separate dormitory 
buildings for men and women. 

ISitsiihmt iWanager, 3B. 3Rop iWiller 

CHESTER SPRINGS, CHESTER COTTNTY, PA. 



Jo Davidson has modeled a bust of "Uncle 
Jos" Cannon in marble, but alas the work 
omits the inevitable cigar. 



Mrs. Elizabeth Tinker Elmore will spend 
the summer in Newfoundland and Labrador, 
where she expects to paint ocean scenes 
(big ones), the old fishermen of local fame, 
and certain Indian pictures. She will be 
away about three months. 



SAN FRANCISCO 

An art association has been formed for 
the purpose of furthering the advancement 
of art in a practical manner. The main ob- 
ject of the new society is to bring into 
closer relationship the allied arts of paint- 
ing, sculpture, music, literature and archi- 
tecture. The committee hopes to make this 
the nucleus of many others throughout the 
State. Bernard Maybeck is president, May- 
nard Dixon, secretary and treasurer, and 
Charles W. Duncan, business secretary. 
Among those interested are Arthur Mat- 
thews, J. J. Bakewell, Spencer MacKay, El- 
mer Stanley Hader, Sigmund Real, Albert 
Elkins, Elias M. Hecht, Harold Siger, Laura 
Bride Powers and Lee Randolph. 

Mme. Lucile Joullin, widow of Amedee 
Joullin, has been made instructor in art to 
fill the vacancy caused by the death of 
Giusseppe Cadenasso, identified with the 
art department of Mills College for fifteen 
years. Mme. Joullin studied at the Chicago 
Art Institute and with private teachers in 
Paris. She recently made a visit in New 
Mexico to gather material, as she is spe- 
cializing in Indian subjects and is showing 
a number of canvases and pastels at the 
Rubjohn Gallery, all in the vivid coloring of 
this colorful country. One large canvas, an 
Indian portrait study, is especially worthy 
of mention. A large canvas by Thad Welch 
is also in these galleries. 

An exhibition and sale of 100 paintings 
and sculpture, many of which have won 
medals at the Paris salons, was held at the 
St. Francis Hotel June 17-20, for French 
and Belgian artists. The exhibition was 
under the direction of the French and 
Belgian Consuls-General. 

Thad Welch, well known for his Cali- 
fornia landscapes, is showing some Euro- 
pean scenes at Gump's Galleries. Rollo 
Peters is showing a new "Moonlight" at the 
Rabjohn Galleries. A portrait of Whittier 
has been presented to Whittier College. An 
exhibition is on at Gump's Galleries of 
sculpture by Remington, MacMonnies, 
Arthur Putman, James Earle Eraser, Janet 
Scudder, Weinman, Edward Berge, Lucy 
Richards and C. H. Humphries. Sophie 
Braman has returned from N. Y., and taken 
a studio at the Plaza. Edward Deakin is 
holding an exhibition in his studio. 



OREGON (ILL.) 



A permanent art gallery was opened in 
the Public Library of this place July 4 last, 
with an exhibition of pictures and sculp- 
tures, organized by the summer residents of 
the artists' camp at Eagle's Nest, under the 
colossal Black Hawk Monument on the 
Black River near here. 

Here over 20 years ago Lorado Taft, 
Ralph Clarkson, Oliver D. Grover, C. F. 
Browne, Horace S. Fisk and James Dicker- 
son built their homes near that of Wallace 
Heckman on the wooded bluff overlooking 
Margaret Fuller Island, famous in the 
early history of the state. The works were 
sent from the Midway Studios to Oregon 
last week, as a celebration of the artists' 
twentieth anniversary at Eagle's Nest. 

Among the painters represented are O. D. 
Grover, Ralph Clarkson, A. H. Schmidt, 
C. F. Browne, F. V. Dudley and Blanche 
Ostertag, and of the sculptors Lorado Taft, 
Nellie V. Walker, Leonard Crunelle, Bessie 
P. Vonnoh, A. Phimister Proster, Evelyn B. 
Longman. 



RICHMOND (IND.) 

John A. Seaford of Boston has an exhi- 
bition of his drawings in the. gallery of the 
Richmond Art Club for a few weeks which 
shows the artist at his apogee in the ro- 
mantic interpretation of the physical as- 
pects of American cities and towns. 

Within the past two years Mr. Seaford 
has illustrated seven or eight notable books, 
including "Old Seaport Towns," by Hilde- 
garde Hawthorne; "Rambles in Old College 
Towns" and "Old Boston," a large part of 
the exhibition being made up of originals 
for these illustrations. An interesting 
feature of the exhibition is the series of 
drawings of "Old Richmond," in which Mr. 
Seaford has made picturesque transcripts of 
parts of this, one of the oldest and most 
beautiful of Indiana cities. 

Mr. Seaford was recently complimented 
by the purchase of 30 of his drawings of 
Boston by the Boston Public Library, where 
they are to hang permanently, the only ar- 
tist represented in this institution in addi- 
tion to Abbey, Sargent and De Chavannes. 

The Richmond Art Club has a gallery and 
studio in the old part of the town, arid has 
no connection with the Art Association, 
which holds its exhibits in the public art 
galleries. 

George H. Baker and J. E. Bundy, lead- 
ing Indiana artists, resident in Richmond 
and members of the Indiana Art Club of 
Indianapolis, recently contributed canvases 
to the sale of pictures made by the club in 
Indianapolis for the benefit of the Third 
Liberty Loan. 



LOS ANGELES 

Miss Blanche Whelan, a young local art- 
ist who has studied here under Nicholas 
Haz, is showing pastels and oils of much 
origmality and force at Kanst's Gallery. 

An exhibition of more than 500 paintings 
and drawmgs by French, Belgian and Italian 
artists at the front are shown in this city, 
for the benefit of the blind soldiers ot 
France, under the patronage of the French 
Consul in this city and of the Consul-Gen- 
eral at San Francisco. This collection has 
been assembled by Willy Rogers of Paris, 
a French soldier invalided by wounds after 
two years of service. Among the artists 
whose work is represented are Steinlein, Jo- 
nas, Forain, Scott^ Raemakers, Berne- 
Bellecourt, Abel Pann, Renourd, Hansi, 
Laurent Gaell, De Groux, Poulbot, Mare- 
chaux, Dauphin, Chaineux and many others. 

In the new gallery of A. E. Little Com- 
pany IS an interesting collection of etchings 
by well known Frenchmen. Among the 
exhibitors are Charlet, Brouet, Le Gout, 
Gerard, Raffaelli, Pierre Labrouche, Simon 
de Latenay and many others who are now 
engaged in the war. This is work accom- 
plished before or during the early part of 
the war. 

On exhibition at the County Museum are 
works of Hovsep Pushman and Benjamin 
Chambers Brown. Both artists won prizes 
in the exhibition of the Cala. Art Club heic 
recently in this museum. 

The art students of the Sentous St. In- 
termediate School and the students of the 
Virgil Intermediate Schoo^ are holding an 
interesting exhibition of War Saving pos- 
ters. 

Edward Henry Weston is exhibiting a 
number of his artistic photographs at the 
State Normal School. Roi Clarkson Cole- 
man has a number of his paintings at the 
Battery Gallery. Mr. and Mrs. Maxwell 
Armfield of London are visiting in So. 
Cala. and recently were guests of honor at 
a reception at the home of Mr. and Mrs. 
Edouard Vysekal here. George Walter 
Chandler from Paris is visiting here also. 

The popular prize of $100 in War Saving 
Certificates donated by Mr. and Mrs. Will- 
iam Preston Harrison awarded in the last 
exhibition of the Cala. Art Club, held re- 
cently at the County Museum for the can- 
vas receiving the largest number of votes 
by the public, was won by Max Wieczorck 
for his portrait "Ted Shawn." 

A Cala. Liberty Fair will be held in Ex- 
position Park in this city, Oct. 12 to 26 next. 

The Southern Cala. Camera Club is hold- 
ing its monthly coriipetition in the club- 
rooms. A special subject is announced each 
month and photographs presented every 
month. Three ribbons will be awarded and 
the result of the contest published. J. C. 
Carlton has been elected head of the Print 
Committee. All his entries at Pittsburgh 
have been accepted this year. The land- 
scape contest resulted as follows: First and 
second prize ribbons, W. C. Sawyer; third, 
W. L. Jenkins. 

An exhibition of canvases by Clara Fair- 
field Perry, including Cala. landscapes, are 
on view at the county museum. Mrs. Perry 
is the wife of Walter Scott Perry, instructor 
at Pratt Institute, Brooklyn, who first 
opened classes in painting to women. Hov- 
sep Pushman's exhibit of canvases at the 
museum remains during June. Julis Brack- 
en Weridt's portrait busts and medallions 
also remain at the museum another month. 
Elmer Wachtel is showing a number of his 
canvases at the museum to June 16. Mrs. 
Maxwell Armfield is holding an exhibition 
of ^ her paintings and embroideries in the 
print room of the county museum through 
June. William Wendt's canvases, recently 
on view at the museum, are on view in the 
rooms at the Friday Morning Club through 
June. William V. Cahill has removed his 
studio to Laguna Beach, where he will in- 
struct classes through the summer. He in- 
tends to retain the studio permanently. 
C. P. Townsley (long associated with Wm. 
Chase in his Eunipean classes) has given 
up the directorship of the Stickney Me- 
morial School in Pasadena. C. Lillian 
Hounsell. who received her training at the 
Pa. Academy Schools and the Academy of 
Colorosis of Mt. Parnasse, Paris, has opened 
the Sunset Boulevard Art School. The Ely 
Gallery, Pasadena, is showing a number of 
canvases by John H. Rich. 

Prince Paul Troubetskoy, who has been 
visiting in southern Cala. the past two years, 
was seriously bitten by a dog while at the 
country home of Mrs. Margaret Ham, near 
San Bernardino. He was rushed to the 
San Bernardino Hospital and given medical 
treatment. 

Mary N. Du Bois. 
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ESTABLISHED 10OO 

GiTEhricK (Ballerles 

Dealers in 
707 FIFTH AVE., at 55th St., NEW YORK 



W^ 



7E specialize in "Old Masters," 
not only those of the Euro- 
pean sch9ols but those of America 
as well— including such early artists 
of our own country as Copley, West, 
Stuart and Sully. "Old Masters" 
satisfy something more than the 
taste for beautiful pictures ; they are 
surrounded by the glamour and ro- 
mance of the past. 



Photographs of Paintings in the 
Galleries on request. 
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OLD MASTERS 

Exceptional Opportunities of makinff oriTAte 

?o« K ^^^ 9^^ MASTERS and OBJETS D^Jrt 
can be afforded to American Collcctori and rwi 
senutivci of Muieums by rcpro- 

ARTHUR RUCK 

4. BERKELEY ST., PICCADILLY, LONDON. W. 
Agent for the sale of importmnt works of art 



Qmila 



Chinese Antiques 



NEW rORK: SAN FRANCISCO: 

48 East 57lh Street 284 Post Street 



ARLINGTON GALLERIES 

274 Maditon Avenge, bet . 39tli & 40tli Streets 

MODERN PAINTINGS 

Exhibition by American ArtistM 
Every Fortnight During the Season 



PAULA. THURNYSEN 

Ancient Paintings Bought 

569 FIFTH AVENUE NEW YORK 



NEW BEDFORD (MASS.) 

A wartime exhibition is on at the Art 
Club for the benefit of the New Bedford 
Chapter of the American Red Cross. Her- 
bert Bryant, Harry Neyland, Louis Richard- 
son, Walton Ricketson and E. L. Ipsen all 
contribute one-half of the proceeds from the 
sale of their works. C. Arnold Slade, now 
with the American forces in France, who 
was recently injured, contributes two strong 
portraits of Algerian types and two marines. 
E. L. Ipsen is represented by three sy;n- 
pathetic portraits and a composition, 
"Three Men in a Boat," atmospheric and 
beautifully painted but unfortunate in com- 
position and drawing of boats and acces- 
sories. 

Harry Neyland's large "Street Scene" is 
strong and full of sunlight. Several whal- 
ing vessels and landscapes comprising his 
group are well composed, vivid interpreta- 
tions and permeated with the "out of doors." 
Clifford W. Ashley has several well painted 
landscapes and wharf scenes. Louis H. 
Richardson's landscapes are poetic, yet lack 
air. His small oil stick pictures are beauti- 
ful and are his best work. Walton Ricket- 
son shows two well modeled busts. Nat C. 
Smith has several tender, well drawn and 
poetic local landscapes. 



BUFFALO 

The twelfth annual exhibition of selected 
paintings by American artists now on at the 
Albright Gallery attracts interested crowds. 
The exhibition of the work of the students 
of the Art School has aroused so much in- 
terest that it has been continued several 
weeks longer. A summer class has been 
ftarted to train teachers in occupational 
thcraoy for disabled soldiers. The plan is 
to give courses in basketry, weaving and 
woodwork. 



Robert H. Nisbet is spending the summer 
at Lodge Hill, South Kent, Conn., where 
he is painting and farming. "The Valley 
Road," which attracted deserved attention 
at the Arlington Gallery, has been "invited" 
to the Newport Art Association summer ex- 
hibit and five of his Arlington Gallery oils 
went to Cleveland and two to Chicago. He 
is now busy with a large moonlight. 



Colin Campbell Cooper and Emma 
Lampert Cooper, of the Gainsborough Stu- 
dios, 222 Central Park South, are summer- 
ing in Westport, Conn. John W. Bentley 
left town early and is at Woodstock, 
John F. Carlson is happily convalescent 
from typhoid at the Kingston Hospital, but 
Mrs. Carlson, also at the hospital, is still se- 
riously ill with the fever. They contracted 
the disease while on a sketching tour in the 
Catskills. 
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Rare Objects of Art 
and Old Masters 
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GALLERIES 
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Paris: 125 Champ> Elyiee* 
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New York: 1 West 50th St. 



CECILIA SCHIEWECK 



PatnttngB 

Rare Objects of Art 



Successor to 
Henry Reinhardt 

MILWAUKEE 



ARNOLD 
SELIGMANN 

Works 
of Art 

23 Place Vendome, Paris 



Arnold Seligmann, Rey & Co. 

Incorporated 



7 W. 36th St 



New York 



R.C.&N.M.VOSE 

ESTABLISHED IN 1841 



HIGH GLASS PAINTINGS 



EARLY ENGUSH 

BARBIZON 

AMERICAN 

MODERN DUTCH 



BOSTON 



398 BOVI^SirOIK STRHHX 



Telephone Circle 3676 

Spanisb Hrt ©alleriee 

IMPORTERS OF 

Hntiques 

734 FIFTH AVE. NEW YORK 

Branch of MADRID and VITORIA, SPAIN 



Satinover Galleries 

IMPORTERS OF 

Selected Old Masters 



3 West 56th Street 



New York 



Scott & Fowles 

ART 
GALLERIES 



590 Fifth Avenue 

Between 47th and 48th Streets 

NEW YORK 
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Folsom Galleries 

560 Fifth Avenue (Dreicer Building) 
NEW YORK 

AMERICAN PAINTINGS 
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N. E. MONTROSS 

Workis of Art 
MONTROSS GALLERY 

550 FIFTH AVE. NEW YORK 



DREYFOUS 

582 FIFTH AVE. NEW YORK 

Antique and Modern 
WORKS OF ART 



PARIS 



Furniture, Enamels, China, 
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JACQUES 
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Jacques Seligmann & C© 

INC. 
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A. F. & R. M. de FOREST 

HIGH CLASS PAINTINGS , 

ANTIQUE FURNITURE 

AND OBJECTS OF ART 
112 EAST 74th STREET 

TELEPHONE RHINELANDER 2029 



Telephone Plaza 6093 APPRAISERS 

EMILE PARES 

IMPORTER OF 

Antiquities and Aft Objects — Tableaux 
20 EAST 55th STREET, NEW YORK 

PA|iIS-Tll Place du Palais Bourbon 



Appropriate for Gifts 

Mew Mezzotints in Color 

are being constantly issued. 
JUST OUT: Edward. Lord Damlcy after Hoppnei 
by Milner and Cottage Children fifter Gainsboroufffe 
by Cox. Also Paintings, Etchings and Engraringt 

KLACKNER GALLERIES 

7 We<t ZSth Street, between 5tb Ave. and Broadway 



E. C. BABGOCK 

Successor to Sniedecor & Co. 
Established by John Snedecor in 1852 

Fine Quality Paintings 



19 EAST 49th STREET 



WEW YORK 



FRANK PARTRIDGE 

Old English Furniture 
-Antique Chinese Porcelains 

& WORKS OF ART 

741 FIFTH AVE. ' , NEW YORK 

26 King St., St. James', London 



E. F. Bonaventure 

Works of Art 

Books in fine Bindings 

Engravings, Drawings 

High Class Paintings 

601 FIFTH AVENUE 
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NEW YORK 
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American and Foreign Paintings 

500 FIFTH AVENUE, NEW YORK ., 
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Established 1842 



High Class Paintings 

London: 155 New Bond Street 

Paris : 41 Boulevard des Capucines 
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